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A VINTAGE JAZZ 78 CRACKLES:  MAURICE CHEVALIER singing “YOU 
BROUGHT A NEW KIND OF LOVE TO ME”.  
 
As CREDITS ROLL, TYPEWRITER KEYS CLATTER, interrupted now and 
then by the nostalgic sounds of a BELL and a CARRIAGE RETURN.  
 
FADE IN ON A PURE WHITE SCREEN.  TYPEWRITER KEYS POUND OUT:  
 

T H E   E N D 
 
REVERSE ANGLE on DICK HACKETT, a tough-looking S.O.B., his 
rugged features softened by years of cushy living.  Dick smiles 
with satisfaction.  We will never see him happier.  
 
He removes the page from the roller, lays it face-down on a 
stack of paper, then flips the pile over.  The top page reads:  
 

“DOWN BEAT" 
a screenplay by Richard Hackett 

 
As Dick lights a celebratory cigar, the CAMERA PROWLS his 
immaculate HOME, past FINE ARTWORK and a WURLITZER JUKEBOX.  
 
On the walls hang framed movie posters for "GLOOM OF NIGHT", 
"FLAMETHROWER" and "FAMOUS LAST WORDS".  The designs indicate 
these are big-budget, big-studio movies where shit blows up.   
 
The catchphrase on the "FAMOUS LAST WORDS" poster says it all:  
 

"ACTION SPEAKS LOUDER THAN WORDS" 
 
INT. KINKO'S - NIGHT  
 
Dick hands his script to a surprisingly energetic CLERK.  
 

DICK  
One copy on three-hole paper.  

 
CLERK  

Screenplay, huh?  Hey, I just  
started writing a new script too.   
I'm calling it "Nazi Dinosaurs From  
Outer Space".  I figure Spielberg  
can't possibly resist it.  

 
Dick forces a smile.  The clerk examines Dick's script. 
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CLERK
Ya know, this is awful smudgy.  You 
might wanna get a new printer.

DICK
It's not a printer.  It's typed.

The clerk gapes at Dick as if he were Cro-Magnon man.

INT. DICK'S HOUSE - DAWN

Dick puts the original script into a SAFE along with many 
other scripts.  He SLAMS the safe shut and SPINS the lock.

EXT. DICK'S HOUSE - DAWN

Dick hands a MESSENGER a script-sized envelope.  It's 
addressed to "FELICIA GROENER, COLOSSAL TALENT AGENCY."

INT. DICK'S HOUSE - DAY

A PHONE (with a REAL BELL) rings.  Dick answers groggily with 
a GRUNT.  A WOMAN'S PRE-CANCEROUS CROAK comes on the line.

WOMAN'S VOICE (OVER PHONE)
Guess what I am holding in my hand.

DICK (ON PHONE)
Uhhh...your assistant's dick?

FELICIA, Dick's agent, guffaws as if hacking up hunks of 
lung.

FELICIA (OVER PHONE)
I wish.  No, I have in my hand at 
least one million dollars, because 
I'm sure that's the least I'll get 
for "Down Beat" by Richard Hackett.

DICK (ON PHONE)
Your reader must have liked it.

FELICIA (OVER PHONE)
Richard, please.  My reader only 
reads all the unsolicited shit.  
Your shit, I read personally.

DICK (ON PHONE)
And you really think it's good?
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FELICIA (OVER PHONE)
Honestly?  I think it's the best 
work you've ever done.  I felt like 
you actually cared this time.

DICK (ON PHONE)
I did.  It was fun to write 
something of my own for a change, 
instead of another fucking rewrite.

FELICIA (OVER PHONE)
Speaking of which,  Warners wants 
you to rewrite the next "Batman".

DICK (ON PHONE)
No rewrites.  I'm devoting all my 
energy to getting "Down Beat" made.

FELICIA (OVER PHONE)
Jesus, you do care about this one.  
Okay, I'll send it out right away.  
You gonna be home tomorrow?

DICK (ON PHONE)
No, I got roped into doing one of 
those screenwriting seminars.

FELICIA (OVER PHONE)
I thought you hated those things.

DICK (ON PHONE)
Yeah, but I like the ego stroking. 
I'll call you later with the 
number.

FELICIA (OVER PHONE)
When are you gonna get a cell phone 
like the rest of the human race?

DICK (ON PHONE)
Why would I want to be like them?  
Haven't you seen what they're like?

INT. HOTEL - LOBBY - DAY

Dick hands a VALET the keys to his Jaguar convertible, then 
enters.  DEBRA, an over-eager young woman, hurtles toward 
him.

DEBRA
Richard Hackett?  I'm Debra 
Kowalski-Johnson.  

3.

(MORE)
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I'll be moderating your panel 
today.  I'm so thrilled you could 
make it.

DICK
Nice to meet you.  Listen, is there 
a phone here I could use?

DEBRA
Sure.  Over by the concierge.

Dick nods and heads toward the phone.  Debra watches him 
admiringly.  A WOMAN DRESSED ALL IN BLACK approaches Debra.

WOMAN IN BLACK
Hi, I'm here for the seminar...

DEBRA
Registration's right over there.

Debra barely glances at her and points across the lobby.  The 
black-clad woman, slightly at sea, walks to the table as 
instructed, passing Dick, who is on the phone with Felicia.

DICK (ON PHONE)
So, have you got any nibbles yet?

FELICIA (OVER PHONE)
I'm sure everyone's just deciding 
how rich they want to make you.

Dick finishes his call, then crosses the lobby to Debra.

DICK
Which way to the great unwashed?

DEBRA
Right in here.  I'm afraid one of 
our panelists hasn't shown up yet.

Debra and Dick enter the ballroom, passing the woman in black 
who is arguing with a VOLUNTEER at the registration table.

WOMAN IN BLACK
I'm telling you I'm supposed to be 
here.  Check again.  Jen Appleton.

Debra FLIES back into the lobby, flustered and embarrassed.

DEBRA
Are you Jennifer Appleton?

JEN
I was beginning to doubt, but yes.

4.

DEBRA (CONT'D)
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JEN APPLETON is 30ish, swaddled in formless black clothing, 
prettier than she'd ever acknowledge.  Her every word drips 
with vinegar, like Carrie Fisher channeling Dorothy Parker.

DEBRA
I'm Debra Kowalski-Johnson.  I'm 
moderating your panel.  I'm sorry, 
you just looked so unassuming...

JEN
So you unassumed I was important.  
Don't worry about it.  I'm here.  
Who else is pontificating today?

DEBRA
There's Henry Beardsley, Rashad 
Khan...and at the last minute, we 
managed to book Richard Hackett.

The name shoots through Jen like a jolt of electricity.

INT. HOTEL - BALLROOM - DAY

The room is packed with WOULD-BE SCREENWRITERS of all ages, 
ethnicities and delusions.  Onstage, DEBRA is flanked by a 
NEBBISHY WHITE GUY and a SURLY AFRICAN-AMERICAN MAN on one 
side, and by DICK and JEN on the other.  Dick smiles at Jen.

DICK
Hi, there.  I'm Dick Hackett.

JEN
Yes, I know.  I'm Jen Appleton.

Dick shakes her hand pleasantly.  Jen studies him, amazed.

JEN
You don't even recognize my name.

DICK (JOKINGLY)
Why?  Should I?  Did we fuck?

JEN
Sort of.  You fucked me.

Jen looks at Dick coldly.  Dick's smile freezes.
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DEBRA
Next is one of Hollywood's most 
successful writers, whose credits 
include such box-office hits as 
"Gloom Of Night", "Famous Last 
Words" and the upcoming "Alcohol, 
Tobacco and Firearms".  Give a warm 
welcome to Richard Hackett.

A WAVE OF SUCK-UP APPLAUSE.  Dick feigns humility.

DEBRA
Finally, a very talented female 
screenwriter.  Best known as the 
writer of..."Famous Last Words"?

She double-checks her cards.  A light goes on in Dick's head.

DEBRA
So you both worked on that?

JEN
I worked.  He re-worked.

DEBRA
Oh.  Since then, she has written 
many other unproduced screenplays.  
Please welcome Jennifer Appleton.

APPLAUSE, but not nearly as much as Dick received.

DEBRA
It's rare to have two writers of 
the same screenplay on a panel.  
How did that process work exactly?

JEN
The "process" was that I spent two 
years pouring my soul into my 
script.  Then this...gentleman 
transformed it into a pile of shit.

The audience GASPS and MURMURS.  Dick tries to be gracious.

DICK
Hey, I don't want to sit here and 
have my work called a pile of shit.

JEN
Oh, you must be used to it.

(Directly to the crowd)

6.
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I wrote the coming-of-age story of 
a fourteen-year-old competing in 
the national spelling bee.  This 
man came along, and suddenly the 
bee was overtaken by terrorists.

DICK
The script needed tension.  The 
terrorists were a metaphor for the 
pressures being felt by the boy.

JEN
Girl.  My script was about a girl.  
Tammy.  You made Tammy "Timmy".

DICK
Oh.  Really?  Well, movies about 
boys are a lot easier to market.

JEN
I don't care if it's easier to 
market movies about Hooters 
waitresses humping dachshunds!   Go 
pick on someone else's script.

DICK
You think I had a personal vendetta 
against your script?  If I hadn't 
done it, someone else would have.  
You're lucky you had me doing it 
instead of some no-talent shmuck.

JEN
How would I tell the difference?

A "WOOOOOO!" from the crowd.

DEBRA
This is going to be a lively panel.

Both Dick and Jen level her with glares.  Debra's smile 
fades.

DICK
Look, scripts get changed all the 
time.  I've been rewritten plenty.  
It's a collaborative business.

JEN
I never "collaborated" with you.  I 
never even met you.  You imposed 
your will upon my script.  That's 
not collaboration, that's rape!  

7.

JEN (CONT'D)
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"Your honor, I didn't rape that 
woman.  We were collaborating!"

RAUCOUS LAUGHTER from the audience.  Dick is turning red.

DICK
All the changes I made were for the 
good of the story.

JEN
Of all the ego!  You know what's 
good for my story?  Who died and 
made you Paddy Chayevsky?

DEBRA
(To the audience)

The screenwriter of "Network"...

DICK AND JEN (UNISON)
Shut up!

Debra does as she's told.  Dick and Jen are now face to face.

JEN
It's writers like you who have made 
our violence more vile and our 
discourse more coarse.

DICK
Nice line.  How long have you been 
practicing it?

JEN
That script actually happened to 
me, but I can never tell my real 
story now because the studio owns 
it.  Only they didn't make my 
story.  They made your psychotic 
nightmare version of it.  You 
didn't just change some story.  You 
changed my life!  You made me a 
hostage!  You made me a boy!

DICK
Too bad.  That's the business.  
Grow up and take it like a man.

HISSES, primarily from women.  Dick senses he went too far.

DICK
Look, I'm sorry you didn't like my 
changes, but don't dismiss me as 
some horrendous person.  You don't 
know me.  You don't know my heart.

8.

JEN (CONT'D)
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Finally, RASHAD, the African-American panelist, speaks up.

RASHAD
Wait, is your name Richard Hackett?

DICK
That's right.

RASHAD
You rewrote me too!  My Martin 
Luther King script.  The studio 
said they wanted to bring in 
somebody "more black"!  Now how the 
fuck are you blacker than me?

JEN
Maybe they looked at his heart.

A TIDAL WAVE OF LAUGHTER from the audience.  Dick squirms.

INT. HOTEL - BALLROOM - DAY - LATER

Dick is contorted uncomfortably, desperate for this to end.  
Debra points to a JITTERY WRITER in the front row.

DEBRA
We have time for one last question.

JITTERY WRITER
Yes, this is for Mr. Hackett.  
First, I want to say I liked your 
version of "Famous Last Words".

CHEERS and BOOS from the audience.  Factions have formed.

JITTERY WRITER
I was wondering what computer 
program you write with.

DICK
I don't use a computer.  I use my 
trusty old Underwood typewriter.

JEN
Really?  You'll have to pay a visit 
to our century sometime.

DICK
Why the smugness?  Did you invent 
the computer?

9.Property of Let'sgetouttahere Productions



CD2011

DEBRA
So, Richard, you mean you don't 
even use a computer for e-mail?

DICK
God, no.  I firmly believe that  e-
mail steals your soul.

JEN
Then I guess Satan obtained yours 
through other means.

Another LAUGH.  Dick is worn out by the pummelling he's 
taken.

DEBRA
Our time's up.  I want to thank our 
panelists for a spirited 
discussion.

As the CROWD APPLAUDS, the CONCIERGE hands Dick a note.  
Relieved, Dick heads toward the lobby.  A CLOT of writers 
impedes his progress.  One FLABBY WRITER hands him a script.

FLABBY WRITER
Don't worry about that bitch.  Your 
writing rocks!  Could you sign my 
copy of "Flamethrower"?

Dick scribbles illegibly on the front of the script.

FLABBY WRITER
Would you read one of my scripts?

DICK
Really, I'd rather not.  Excuse me.

Dick EXITS the ballroom quickly.  The writer looks hurt.

FLABBY WRITER
That chick was right.  You suck!

INT. HOTEL - LOBBY - DAY

Dick is on the concierge's phone with Felicia.

FELICIA (OVER PHONE)
You sound upset.  What's wrong?
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DICK (ON PHONE)
Oh, some militant bitch got up my 
ass because I rewrote her.  So 
what's the word on my script?

FELICIA (OVER PHONE)
Well, we have three solid offers...

DICK (ON PHONE)
Which one's the biggest?

INT. HOTEL - LOBBY - DAY - LATER

As the CROWD disperses, Debra approaches Dick apologetically.  
Jen stands nearby, being congratulated, mainly by women.

DEBRA
I'm so sorry for how things went.

DICK
It's not your fault.  I guess when 
you're successful, you're an easy 
target.  I just spoke to my agent.  
My new script sold for 1.6 million.

DEBRA
Oh, my gosh!  That's unbelievable!

DICK
I was hoping for more, but...

JEN
God, you are a piece of work.  You 
just made more money than honest 
people earn in their entire 
lives...and you're disappointed?

DICK
Once you deduct taxes and agent's 
commissions and lawyer's fees...

JEN
Boo-hoo.  I hope you can still eat.

Jen marches toward the exit, enraged.  Dick watches her go.

DICK
How does someone get that bitter?
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EXT. HOTEL - DAY

Dick hands his ticket to a VALET, then lights a cigar.  He 
exhales a puff of smoke...and hears COUGHING.  He turns and 
sees Jen, also waiting for her car.  She waves the smoke 
away.

DICK
All that was totally uncalled for.

JEN
Oh no, I called for it.  So, in 
this million dollar script...

DICK
Million six.

JEN
Whatever.  In this masterpiece for 
the ages, is the lead a crusty 
Neanderthal like yourself who's 
banging a woman a tenth his age?

DICK
No, as a matter of fact, the love 
interest is in her fifties.

JEN
Really?  I bet she's a hooker!

DICK
Uh...no...no, she isn't.

JEN
Hmm.  EX-hooker?

Dick's silence speaks volumes.  Jen cackles knowingly as 
VALETS arrive with Dick's Jag and Jen's battered black BMW.  
Her engine chugs loudly.  Her license plate reads "KICK ME".

JEN
Hackett, you're a dinosaur.  Right 
down to your scaly skin and your 
tendency to breathe fire.

DICK
Okay, for starters, dinosaurs did 
not breathe fire...

But Jen isn't listening.  She climbs into her car and cranks 
up her stereo, which blasts "WORDS" by MISSING PERSONS.  As 
Jen pulls away, Dick seethes.
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EXT. JEN'S CAR - DAY

As Jen's car limps along, she dials her cell phone.  Her 
agent, GARDNER, answers.  He sounds young, hip and chipper.

GARDNER (OVER PHONE)
Gardner Jacobs Talent Agency.

JEN (ON PHONE)
Jesus, Gardner, you're answering 
your own phone?

GARDNER (OVER PHONE)
Another receptionist flaked on me.  
Can you come in and temp tomorrow?

JEN (ON PHONE)
You're my agent.  Aren't you 
supposed to be working for me?

GARDNER (OVER PHONE)
I know.  So, how was the seminar?

JEN (ON PHONE)
Dreadful.  I was on the same panel 
with Richard "The Hack" Hackett.

Jen pulls into the ramp of the Century City Shopping Center.

EXT. CENTURY CITY SHOPPING CENTER - TICKET BOOTH - DAY

Jen waits in the ticket line, still talking on the phone.

JEN (ON PHONE)
I swear the guy sees himself as the 
second coming of Hemingway, only he 
hasn't done the rest of us the 
favor of killing himself yet.

INT. CENTURY CITY MULTIPLEX - AUDITORIUM - DAY

Jen finds a seat, STILL talking on her cell phone.

JEN (ON PHONE)
He didn't even know who I was!  
You'd think the arrogant prick 
would want my head mounted in his 
den.  And he just sold another 
crappy script for a million six!
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GARDNER (OVER PHONE)
I promise I'll sell one of your 
scripts for three million.  Oh, 
guess who wants to meet you...

JEN (ON PHONE)
Trailers are starting.  I gotta go.

She hangs up and stares at the screen.  A VERY HANDSOME MAN, 
late 20s, speaks to the camera.  He is NICK KING, movie star.

NICK (ONSCREEN)
Only three things make life worth 
living.  Alcohol.

He picks up a BOTTLE OF TEQUILA and takes a hefty swig.

NICK (ONSCREEN)
Tobacco.

He lights a CIGAR and takes a long, satisfied drag.

NICK (ONSCREEN)
And firearms.

He lifts a GIGANTIC MACHINE GUN into frame and rests it on 
his hip.  A BUSTY REDHEAD slithers seductively to his side.

BUSTY REDHEAD (ONSCREEN)
How about sex?

NICK (ONSCREEN)
I thought you'd never ask.

Nick grabs the woman and kisses her.  The trailer ERUPTS in 
an orgy of GUNFIRE and EXPLOSIONS, QUICK CUTS and LOUD MUSIC.

METALLIC WORDS SLAM ONTO THE SCREEN, accompanied by CLANGING 
SOUNDS.  "NICK".  "KING".  A big "A".  A big "T".  A big "F".

Jen HISSES.  A few like-minded AUDIENCE MEMBERS join in.  Jen 
smiles, vindicated, as she sees Dick's credit flash onscreen.

INT. DICK'S HOUSE - NIGHT

As Dick pours a glass of champagne, he reads the credits on 
his "FAMOUS LAST WORDS" poster as if for the first time:

WRITTEN BY JENNIFER APPLETON AND RICHARD HACKETT

Dick scoots a chair against the wall to block Jen's credit.
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EXT. STUDIO GATE - DAY

Dick drives up in his Jag.  A crusty old GUARD waves him on.

INT. STUDIO - EXECUTIVE'S OFFICE - DAY

JUSTIN, a baby-faced secretary, ushers Dick into a lavishly 
furnished office.  TRICKLING WATER is heard in the next room.

JUSTIN
Would you like something to drink?

DICK
I'm fine.  What's on that 
billboard?

Dick points out the window at a billboard across the street. 
It's covered with typewritten text in screenplay format.

JUSTIN
Some writer's posting his script, 
one page a day.  I'm sure he hopes 
somebody will read it and buy it.

MALE VOICE (O.S.)
Like any of us has that long an 
attention span.

A FLUSH, then SKIP GOULD enters, zipping his fly.  He looks 
more like a kid on prom night than a powerful executive.  
Skip offers his hand.  Dick hesitates before shaking it.

SKIP
Skip Gould.  Thrilled to meet you.

DICK
Uh...hi.  Dick Hackett.  Will Arnie 
Goldschmidt be joining us?

SKIP
Uhhh...Arnie has left the studio.

DICK
Since when?

SKIP
Since yesterday.  He wants to spend 
more time with his family.

DICK
He doesn't have a family.
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SKIP
Maybe he wants to start one.  So, 
let's talk about this script.  T?

DICK
No, I don't need anything to drink.

SKIP
Oh.  No.  T is my assistant.

Skip beckons to the outer office.  A skeletal young female 
executive named T enters.  Justin leaves, closing the door.

SKIP
T, Dick Hackett.  Dick Hackett, T.

DICK
Just T?  Are you married to Mr. T?

T grins mildly.  She's heard that one before.  They all sit.

SKIP
The studio's been looking for a cop 
movie, and this is a cop movie.

DICK
Well, that was my intention.

T
I loved your writing.  The words 
leaped off the page.  Literally.

SKIP
It's so great to read a script that 
can be shot without having to 
change a word.  We have some notes.

Dick grabs his legal pad.  T hands Skip some stapled pages.  
Dick tries to look at Skip's notes.  Skip pulls them away.

SKIP
Uh-uh-uh.  No peeking!  Okay, 
first, can we change the setting 
from L.A. to, say, San Francisco?  
L.A.'s been shot to death, and San 
Francisco would give it a neo-noir 
flavor, like "The Maltese Falcon".

T
Or "Chinatown".

DICK
But..."Chinatown" IS in L.A.
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T
I meant the one in San Francisco.

Dick lets it slide.  He jots down "SF" on his legal pad.

DICK
Sure, San Francisco could work.

SKIP
Great.  Plus San Francisco will 
give us more chance to play up all 
of the homoerotic undercurrents.

Dick's pen stops in mid-note.  He's baffled.

T
We loved how you suggested the 
attraction between the two cops, 
but we'd like to make it clearer.

DICK
It can't be made clearer, because 
it isn't there.

SKIP
Well, we certainly saw it.  That 
scene with the two cops in the car 
all night?  What was that?

DICK
They're on a stakeout!

SKIP
"Make out", more like.

DICK
Why does any script where two men 
are friends automatically have some 
gay subtext?  You must have male 
friends who are just friends.

SKIP
I'm a studio executive.  I don't 
have friends.

DICK
T, don't you have any female 
friends who are just friends?

T
Well, yeah.  But then, I'm gay.
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SKIP
If you're uncomfortable with the 
gay angle, fine.  The suits would 
probably prefer to keep it vague.  
So, who do you see in the leads?

DICK
James Woods and Harvey Keitel.

SKIP
Well, we could make it with them.  
Or we could just burn eighty 
million bucks on the back lot.  The 
end result would be the same.

DICK
But they're perfect for the roles.

SKIP
Don't get me wrong.  Jimmy and 
Harve are wonderful actors.

T
They were amazing in "GoodFellas".

SKIP
But the two of them together 
couldn't open a jar of pickles.

DICK
Okay, I grant you, they're not A-
list.  Who were you thinking of?

SKIP AND T (UNISON)
Nick King.

Skip and T are very excited.  Dick stares in astonishment.

SKIP
Is that a problem?  We heard you 
two got along great on "ATF".

DICK
Yeah, but...he's barely thirty.

T
Twenty-seven.  Or so he says.

DICK
So how is he supposed to play a cop 
on the verge of retirement?
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SKIP
See, that's one of our problems.  
The male lead has to be younger.

DICK
You can't just make him younger.  
The script is ABOUT aging!

SKIP
People my age worry about aging.

DICK
Yeah, I'm sure you're petrified 
you'll hafta start shaving someday.

(Immediately apologetic)
I'm sorry.  But that's such a huge 
change.  I'll have to think about 
it.  Do you have any other notes?

SKIP
Well, there is...the title.  "Down 
Beat" is just so...downbeat.  We'd 
like something more upbeat.

T
Hey, how about "Upbeat"?

Skip reacts as if T has just split the atom.  Dick is irate.

DICK
But the story isn't upbeat!  And 
"Down Beat" is a reference to the 
fact that Dave plays jazz trumpet.

SKIP
We're thinking of losing the jazz.  
Rocco would be more into hip-hop.

DICK
Rocco?

T
The streetwise cop.

DICK
The streetwise cop is Dave.

SKIP
We don't think Dave's a good name.

DICK
Well, I do!  I spent two weeks just 
deciding on the right names!
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SKIP
Relax, Dick.  What does it really 
matter what the character is named?

DICK
If it doesn't matter, then let's 
stick with the names I gave them!

SKIP
Look, why don't you meet with Nick 
and hear his ideas on the script?

DICK
Nick King has already read it?

SKIP
Yup.  He's dying to play the part.

DICK
Which part?  Dave, the arthritic 
fifty-year-old jazz musician, or 
Rocco, the gay young hip-hopper?

EXT. STUDIO - DAY

Dick complains feverishly to Felicia on a pay phone.

DICK (ON PHONE)
Why did they even buy the script?

FELICIA (OVER PHONE)
Skip said they wanted a cop movie.

DICK (ON PHONE)
Just "a" cop movie?  Because they 
sure as hell don't want the one I 
wrote.  What happened to Arnie?

FELICIA (OVER PHONE)
He was eased out.  They're trying 
to make the studio more youthful.

DICK (ON PHONE)
If they get any more youthful, 
they'll have to start hiring sperm.  
I didn't even know Armani had a 
toddlers' section.  You should have 
heard their notes.

FELICIA (OVER PHONE)
Arnie gave you tons of notes.

20.Property of Let'sgetouttahere Productions



CD2011

DICK (ON PHONE)
I could argue with Arnie.  I knew 
which stupid notes I could ignore.  
Oh, and get this.  They thought 
that the two cops were gay!  And 
they want Nick King for the lead!

FELICIA (OVER PHONE)
Hmmm.  Maybe that's why they want 
to make the cops gay.

DICK (ON PHONE)
What?  Nick King's not gay.  Is he?

INT. NICK'S HOUSE - DAY

NICK opens the door.  Unshaven and greasy-haired, in a grimy 
tank top and torn jeans -- the bastard still looks great.  
Nick gives Dick a hug.  Dick looks a tad uncomfortable.

NICK
C'mon in.  Sorry I look so shitty.

DICK
I should look so shitty.

Nick leads Dick inside.  Dick takes in the airy living room, 
the shag carpet, the long open staircase.  He feels deja vu.

DICK
Why does this place feel familiar?

NICK
"Brady Bunch".

DICK
Right.  But wasn't that just a set?

NICK
Yeah, but I bought the blueprints. 
As a kid, I always wanted to live 
in the Bradys' house.  Now I can!

(Yelling upstairs)
Hey, Vic!  We got company!

Nick flops onto the sofa and rassles with his pet dog, TIGER.  
Dick notices a framed photo of Nick with his arm around the 
shoulder of another handsome man.  Dick points to the photo.

DICK
Is...this Vic?

21.Property of Let'sgetouttahere Productions



CD2011

NICK
No, that's my brother.  But I'm 
sure Vic will be real flattered. 
Hey, I gotta tell ya, this new 
script is great.  "ATF" was great.  
But this is, like, great great.

DICK
Thanks thanks.  But you do realize 
you're too young to play the lead.

NICK
Ya see, I don't think I am.

DICK
You think you can pass for fifty?

NICK
(Tapping his chest)

In here, I can.  I know just how 
this guy feels, but I never get to 
play anybody with deepness and 
complexness.  All because of this.

Nick grabs his face and smooshes it like Silly Putty.

NICK
You're so lucky to be a writer.  
You can write any character you 
want.  Like that script you wrote 
about Martin Luther King.  You can 
write that guy, but do you think 
they'd ever let me play him?

DICK
Knowing Hollywood...yeah.  It's 
hard to feel sorry for a handsome 
movie star making 12 mil a picture.

NICK
Fifteen for this, knock wood.  But 
once you pay agents and managers...

DICK
I know.  I hope you can still eat.

A flicker across Dick's face.  Why does that sound familiar?

NICK
Why's it okay for you to get rich 
'cause you're smart but not for me 
to get rich 'cause of how I look?
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DICK
Okay, okay, we both have it tough.

WOMAN'S VOICE (O.S.)
Try being a woman.

VICTORIA HART, late 20s, walks down the Brady staircase.  A 
cool, elegant blonde, she'd have given Hitchcock a stroke.

VICTORIA
Actresses over forty should be 
covered by the Americans with 
Disabilities Act.

NICK
Hey, Vic.  You ever met Richard 
Hackett, the great screenwriter?

VICTORIA
No.  Pleased to meet you, Richard.

DICK
Call me "Dick".

VICTORIA
That makes it easy.  That's what I 
call every man in Hollywood.

NICK
You oughta read Dick's new script.  
It's great.

Nick tosses the script to Vic, who deftly catches it.

VICTORIA
I'll skim it in the car.

She breezes out the door.  Dick looks surprisingly 
starstruck.

DICK
Victoria Hart.  You two are...?

Nick shrugs casually.

DICK
So, where did she put her Oscar?

NICK
(Overly defensive)

What do you mean?
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DICK
Just...where does she keep it?

NICK
Oh.  Ya know.  The usual place.

Dick senses something odd going on, but doesn't pursue it.

INT. VICTORIA'S TOWN CAR - DAY

A DRIVER up front, Victoria rides in the back.  She cracks 
open "Down Beat".  She looks as if she's smelling bad cheese.

INT. RESTAURANT - DAY

Dressed in black as usual, Jen sits in profile, facing her 
agent, GARDNER.  Their conversation seems stilted.

JEN
I know I should be optimistic, but 
these meetings usually go nowhere.

GARDNER
Would you stop with the bullshit?

That seems unduly harsh, but Jen doesn't seem fazed.

JEN
You're right.  You're right.

GARDNER
Why do I bother talking to you?

JEN
You always manage to cheer me up.

GARDNER
Well, that's not what I intended.  
Let's talk tomorrow...shithead.

JEN
Okay.  I love you too, mom.

Jen and Gardner both remove their cell phones from their 
unseen ears.  Now, they're much friendlier to each other.

JEN AND GARDNER (UNISON)
Sorry about that.
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JEN
Thanks for being here with me.  I 
couldn't have handled this alone.

GARDNER
Would you relax?  Victoria is going 
to love you.

A LOW MURMUR as Victoria approaches Gardner and Jen's table.

VICTORIA
I am so sorry for being late.

GARDNER
A movie star is never late.  
Victoria Hart, Jennifer Appleton.

JEN
(Shaking Victoria's hand)

I...have no idea what to say.

VICTORIA
No, it is we actors who don't know 
what to say without fine writers 
like you.  It's so wonderful to 
find a strong female voice.  I was 
just reading this ghastly action 
script.  The pages were positively 
drenched with testosterone.

JEN
I hope you washed your hands after.

Jen yanks her hand away and wipes it.  Victoria laughs.  Jen 
smiles, slightly relaxed.  They all sit.

INT. NICK'S HOUSE - DAY

Nick jogs briskly on a treadmill.  Dick sits nearby with his 
legal pad.  He has to shout over Nick's THUMPING DISCO MUSIC.

DICK
Okay, I can see how maybe Dave...

NICK
Rocco.

DICK
You know about Rocco?

NICK
"Rocco" was my idea.  Good, huh?
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DICK
(Noncommittal)

Maybe "Rocco" could be made 
younger.  But we have to retain 
some of the character's nuances.

NICK
Sure, but can't we make 'em more 
obvious?  I mean, what's the point 
of me playing a deep character if I 
don't get to say how deep I am?

DICK
The movie needs to have subtleties.

Nick puts a hand to his ear.  He can't hear over the music.  
Dick scrawls on his notepad and holds it up:  "SUBTLETIES".

NICK
No, I think I have to say it out 
loud.  We can't just use subtitles.

DICK
SUBTLETIES!  Looks, gestures, all 
that you don't say.  SUBTLETIES!

Dick underlines the word.  Nick nods thoughtfully.  He stops 
the treadmill, shuts off the MUSIC and stares at Dick.

NICK
Listen...

(Dramatically)
I know I'm not the brightest guy.  
Growin' up, people treated me like 
I was slow.  Like I was retarded.  
Then, my ninth grade English 
teacher, Miss Hope, told me I 
wasn't dumb.  I was just dyslexic.  
So I don't need people like you 
treatin' me like I'm stupid!

Dick looks at his "SUBTLETIES" note and feels very guilty.

DICK
Nick.  I'm...so sorry.  I...I 
didn't know you were dyslexic.

NICK
(Suddenly smiling)

I'm not dyslexic.  That's from an 
after-school special I did ten year 
ago called "Reading Is For 
Suckers".  

26.
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And I still remember it verbatim 
word for word, 'cause it got to the 
heart of who my character was.  
That's what we need more of.  More 
speeches that say exactly what's on 
Rocco's mind.

Nick cranks the MUSIC and resumes jogging.  Dick looks glum.

INT. RESTAURANT - DAY

Jen, Victoria and Gardner are mid-meal.  All is going well.

VICTORIA
I loved what you wrote in "Finding 
Fiona".  "No man ever sees a woman 
as clearly as she sees herself."

JEN
You really did read my script.  I 
know Gardner sends them out, but I 
always envision them just being 
shoveled into some blast furnace, 
like at the end of "Citizen Kane".

VICTORIA
Are you kidding?  Your writing is 
splendid.  It's criminal what they 
did to your spelling bee script.

Jen is ecstatic.  Victoria's saying all the right things.

GARDNER
I was hoping that maybe you'd like 
to star in one of Jen's scripts.

VICTORIA
Oh, I wish I could.  The problem is 
none of them are...big enough.

Jen's momentary optimism wanes immediately.

VICTORIA
If I'm not seen as a mainstream 
star, I won't have the clout to 
make beautiful little films like 
yours.  I refuse to fall into the 
trap where you win an Oscar, waste 
the next five years making artsy-
fartsy films that nobody sees and 
end up on the "Hollywood Squares" 
sitting next to Cuba Gooding Jr.
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GARDNER
You're doing that Edith Wharton 
film.  Isn't that "artsy-fartsy"?

VICTORIA
I agreed to that before the Oscar.  
I couldn't get out of it.  I'm 
looking for a big commercial movie 
that still says important things 
about being a woman.  Do you have 
any big commercial scripts for me?

JEN
Oh, sure.  I just keep them locked 
away in a vault so there's no risk 
that I'll ever become successful.

EXT. RESTAURANT - DAY

Victoria stands beside her town car and hugs Jen.

JEN
I wish you had let me pay for my 
share.  I hate feeling obligated...

VICTORIA
Nonsense.  Now, if you get any big 
ideas, call me.  And I'll keep you 
in mind if anything comes up.

Victoria climbs into her car and the driver pulls away.

JEN
Well, that was a waste of time.

GARDNER
What?  She loves your writing.  She 
said she'll keep you in mind.

JEN
Can I tell my landlord I'll "keep 
him in mind" for next month's rent?

GARDNER
I can put you up for rewrites...

JEN
No!  I won't prostitute myself.  If 
I rewrite other writers, then I'm 
no better than Dick Hackett.
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INT. VICTORIA'S TOWN CAR - DAY

Victoria's car is stuck in gridlock.  Completely bored, she 
picks up "Down Beat" and begins to read it again.

INT. DICK'S HOUSE - NIGHT

Dick paces, agitated, as he talks to Felicia on the phone.

FELICIA (OVER PHONE)
Can you can make it work with Nick?

DICK (ON PHONE)
I don't know.  Oh, by the way, 
those rumors about him?  They're 
wrong.  He's dating Victoria Hart.

FELICIA (OVER PHONE)
I hear she's just a beard.  You 
know what else I heard?  Nick King 
was rushed to Cedars with Victoria 
Hart's Oscar stuck up his ass.

DICK (ON PHONE)
Oh, come on.  That's an urban myth.

FELICIA (OVER PHONE)
No, my neighbor's housekeeper's 
sister knows a nurse who...hang on, 
doll.  I've got another call.

HOLD MUSIC plays.  Dick stares blankly until Felicia returns.

FELICIA (OVER PHONE)
It's Gould.  He wants you to come 
in for another meeting tomorrow.

INT. STUDIO - EXECUTIVE'S OFFICE - DAY

Dick sits across from Skip, T, Nick...and Victoria.

VICTORIA
I want "Upbeat" to be my next film.

DICK
You want to play the hooker?

VICTORIA
God, no.  I want to play Violet.
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DICK
Violet?

SKIP
The character you called Lester.

DICK
Dave's partner?

T
Rocco's partner.

VICTORIA
Dick, can I be blunt?  I absolutely 
hated your script.

DICK
Apparently you can be blunt.

VICTORIA
But the more I read, I saw ways I 
could make the role of the partner 
my own.  I jotted down a few notes.

(Pulls out a pile of 
paper)

Obviously, you're the writer.

DICK
Obviously.

SKIP
When I told marketing we're making 
a steamy romance starring Nick and 
Victoria, they all got hard-ons.

VICTORIA
Oh, really?  Even the women?

SKIP
Uh...no...I just meant that...um...

DICK
How do you feel about this, Nick?

NICK
Fine with me.  At least I won't be 
doin' some fifty-year-old hooker.

DICK
Ah.  See?  What about the hooker?  
I'm going to have to lose her now.
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SKIP
Why?  Just make her younger too.

DICK
But both cops are in love with her.  
Nick and Victoria can't be in love 
with the same woman.

VICTORIA
Why not?

Victoria smiles playfully.  T looks intrigued.  Nick looks 
concerned.  Dick looks unhappy.  Skip finally gets it.

SKIP
Oh.  I like it.  Edgy!

Dick glances desperately out the window, where a new page of 
the script is being hung on the billboard across the street.

INT. DICK'S HOUSE - NIGHT

Dick slumps on his sofa as he talks to Felicia on the phone.

FELICIA (OVER PHONE)
I thought you liked Victoria Hart.

DICK (ON PHONE)
I do, but she's not my first choice 
to play a fat, balding skirt-
chaser.

FELICIA (OVER PHONE)
You've changed scripts before.  Why 
is this one so different?

DICK (ON PHONE)
Because it doesn't need it!  You 
said it's the best thing I've done.

FELICIA (OVER PHONE)
I'm an agent.  What do I know?

DICK (ON PHONE)
Fuck it.  If that's what they think 
they want, I'll do it.  Maybe when 
they see what a colossal turd it 
is, we can go back to the original.

A BRIEF MONTAGE, accompanied by spirited JAZZ MUSIC, as Dick 
pounds out a new draft, despising every word that he types.  
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Finally, with disdain, he types the new title page:  
"UPBEAT".

EXT. DICK'S HOUSE - DAY

Dick hands a MESSENGER the script, then opens his mail.  In 
the first envelope is his invitation to the premiere of 
"ATF".

DISSOLVE from the "ATF" logo on the INVITATION to the "ATF" 
logo on the MARQUEE of:

EXT. WESTWOOD MOVIE THEATRE - NIGHT

Searchlights cross the sky.  Dick walks down the red carpet 
alone.  Skip approaches with an AMAZONIAN WOMAN at his side.

SKIP
Dick!  I just finished reading the 
new draft of "Upbeat"!  I LOVED IT!

DICK
You...you loved it?

SKIP
You did everything we wanted!  Hey, 
T!  I was just telling Dick how 
much we all love the new draft.

T and her FEMALE DATE walk over.  T acts coolly toward Dick.

T
Yes.  It was very good.  Good work.

DICK
But didn't you think the triangle 
between the cops and the hooker 
felt very forced and arbitrary?

SKIP
It's fine.  Any little problems, we 
can tweak in the next draft.

A FLURRY OF EXCITEMENT as Victoria and Nick arrive.  She's 
dressed elegantly.  He's shabby-chic.  They wave to the 
CROWD.

SKIP
Nick!  Vic!  I was just telling 
Dick how great the new draft is.
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NICK
Oh, yeah!  I love all those new 
speeches you gave me.  I feel like 
I really know who Rocco is now.

VICTORIA
It was an excellent start.

Panic flashes in Dick's eyes.  He grins blankly and looks 
numb.  An ANNOUNCER introduces the celebrities to the crowd.

ANNOUNCER
And here's the star of tonight's 
movie, Nick King!  Accompanied by 
the lovely Academy-Award-winner for 
her role in "Tears and Scones", 
Miss Victoria Hart!

The CROWD GOES NUTS.  Nick gestures for Dick to join them.

DICK
Nobody knows who I am.

NICK
Well, they oughta.

Nick grabs Dick's arm, drags him over and shouts to the 
crowd.

NICK
This is the guy who wrote the 
movie!  I love this guy!

Nick gives Dick a smooch on the cheek.  Dick cringes slightly 
as the PAPARAZZI begrudgingly waste a few shots on the 
writer.

THE SOUND OF PHOTOS BEING SNAPPED DISSOLVES INTO:

A CACOPHONY OF EXPLOSIONS AND GUNFIRE, seeping from the

THEATRE, where "ATF" is screening, into the LOBBY, where

Dick is hyperventilating to Felicia on a pay phone.

DICK (ON PHONE)
They all loved it.

FELICIA (OVER PHONE)
You always say these people have no 
taste.  So you gave 'em shit and 
you're surprised they love it?
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The NOISE gets LOUDER as a COUPLE walk out of the theatre.

WOMAN
Thank god we're out of there.

MAN
What was Nick King thinking?  
Didn't he read the script?

INT. DICK'S HOUSE - LIVING ROOM - DAY

CLOSE-UP - LOS ANGELES TIMES CALENDAR - HEADLINE:

"ATF" STANDS FOR "A TERRIBLE FILM"

Dick crumples the paper and tosses it aside.  He looks at his 
TV, where a MORNING NEWS FILM REVIEWER offers his two cents:

FILM REVIEWER
"ATF" should come with a Surgeon 
General's warning: "This film is 
hazardous to your intelligence."

CUT TO:  ANOTHER CHANNEL and ANOTHER FILM REVIEWER:

ANOTHER FILM REVIEWER
Nick King turns in a career-worst 
performance, although he can't be 
blamed for the lunkheaded script...

CUT TO:  YET ANOTHER CHANNEL.  YET ANOTHER FILM REVIEWER:

YET ANOTHER FILM REVIEWER
"ATF" makes "Plan 9 From Outer 
Space" look like "Citizen Kane".

CUT TO:  DICK rubbing his temples as he talks on the phone.

DICK (ON PHONE)
Aren't there any good reviews?

FELICIA (OVER PHONE)
The Detroit critic called it "a 
pulse-pounding, edge-of-your-seat 
roller-coaster ride", but I think 
she just wanted to be quoted in the 
ads.  And some critic in San 
Francisco said "Nick King is hot!"
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DICK (ON PHONE)
Not after this he's not.

FELICIA (OVER PHONE)
But you always get bad reviews!

DICK (ON PHONE)
Yeah.  And what does that tell you?

FELICIA (OVER PHONE)
It tells me you write for the 
people.  I'm sure it'll be a smash.

SMASH CUT TO:  HEADLINE ON THE FRONT PAGE OF MONDAY'S 
VARIETY:

"ATF" B.O. D.O.A.

DICK (ON PHONE)
My god.  More people would have 
gone to a re-release of "Gigli".

FELICIA (OVER PHONE)
You've got bigger problems than 
that, hon.  The studio just called 
me.  You're off "Upbeat".

DICK (ON PHONE, BLINDSIDED)
I'm...what?  For what reason?

FELICIA (OVER PHONE)
You know they don't give reasons.

DICK (ON PHONE)
What's that pipsqueak's number?

JUMP CUT TO:  DICK on the phone with Gould's receptionist.

JUSTIN (OVER PHONE)
Skip Gould's office.

DICK (ON PHONE)
Dick Hackett.  Let me talk to him.

JUSTIN (OVER PHONE)
I'm sorry.  He's in a meeting.

JUMP CUT TO:  DICK, sometime later, more agitated.

DICK (ON PHONE)
Hackett again.  Is Gould there now?
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JUSTIN (OVER PHONE)
Sorry.  He's still in his meeting.

JUMP CUT TO:  DICK, even later, even more frazzled.

DICK (ON PHONE)
Okay, where is the little prick?

JUSTIN (OVER PHONE)
He's still in that meeting...

DICK (ON PHONE)
Still?  He better be negotiating 
peace in the Middle fucking East.

EXT. STUDIO GATE - DAY

Dick ROARS his Jag to the gate.  The usual GUARD is posted.

GUARD
Mr. Hackett!  Who are you here for?

DICK
Fucking Skip fucking Gould.  Now 
raise the fucking gate.

GUARD
I'm sorry, I don't see a pass...

Dick guns his motor and SMASHES through the arm of the gate.

INT. STUDIO - OUTER OFFICE - DAY

Dick bulldozes past Justin.  T blocks Dick's path.

DICK
Where's Skippy?

T
Mr. Gould has left the company.

DICK
What?  Since when?

T
Since eighteen minutes ago.

DICK
So who's in charge of "Down Beat"?

36.Property of Let'sgetouttahere Productions



CD2011

T
I'm now overseeing "Upbeat".  And 
I'm sure your agent has told you we 
no longer need your services.  We 
appreciate all that you've done 
with the script so far...

DICK
Oh, you mean "writing it"?

T
We want to go in a different 
direction and, after "ATF", we've 
lost confidence in your abilities.

DICK
After twenty years, all of a sudden 
I don't know what I'm doing?

T
The people didn't go to "ATF".  And 
the people are always right.

DICK
"The people" voted for Hitler!

T
I meant the American people.

Two SECURITY GUARDS have arrived and stand behind Dick.

T
Please see that Mr. Hackett is 
escorted safely off the lot.

DICK
That's it?  Who do I have to fuck 
to get some attention around here?

T
That would be Barry, but he's in 
Aspen this week.

T smirks as the guards drag Dick backwards down the hall.

EXT. JEN'S CAR - DAY

Jen's car struggles up La Cienega toward Sunset, her stereo 
blasting "WALKING IN L.A." by MISSING PERSONS.  The MUSIC 
STOPS ABRUPTLY as the CAR CONKS OUT and starts to roll 
backwards.  Jen yanks the emergency brake.  Her PHONE RINGS.
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JEN (ON PHONE)
What?

GARDNER (OVER PHONE)
Hey, there!  It's Gardner!

JEN (ON PHONE)
Damn.  I thought maybe the Triple-A 
had started employing psychics.

GARDNER (OVER PHONE)
Car trouble?  Well then, I've got 
great news.  I got you a rewrite!

JEN (ON PHONE)
You know how I feel about that.

GARDNER (OVER PHONE)
But Victoria Hart asked for you 
personally.  And I haven't even 
told you who you'd be rewriting.

INT. STUDIO - EXECUTIVE'S OFFICE - DAY

Jen holds a copy of "Upbeat" in her hands.

JEN
This...is a piece of shit.

She tosses it disdainfully onto the table in front of her.  
Victoria and T flank her at ends of the table.  They nod.

T
I know.  We gave Hackett a shot.

VICTORIA
Obviously Hackett couldn't hack it.

JEN
It's tired cliches, banal dialogue 
and boiler-plate action.  And his 
opinion of women hovers somewhere 
between a caveman and Larry Flynt.

VICTORIA
Which one of those is higher?

Nick enters.  Jen does a double-take when she sees him.

NICK
Sorry, guys.  Traffic was a bitch.
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T
Nick, this is Jennifer Appleton.

NICK
Howzit goin'?  I'm Nick.  Vic says 
you're great, so you must be great.

Nick shakes Jen's hand, then sits down directly across from 
her.  Jen realizes she's staring at him.  She shakes it off.

JEN
Oh...uh...thanks.

T
We were just talking about how 
incredibly the script sucks.

NICK
I didn't think it was that bad.

VICTORIA
I see this as the story of a woman 
struggling to find out who she 
really is.  She's a good cop, yet 
she detests violence.  She has 
feelings for her partner, yet she 
finds herself drawn to the hooker. 
I think we need to explore the 
relationship between Violet and the 
hooker in much greater depth.

NICK
I hate to be the "guy" here, but 
aren't you forgettin' about Rocco?  
I mean, he is the main character.

T
We see Violet and Rocco as co-
leads.

NICK
Whatever.  I'm just afraid if we 
spend all that time on the women, 
it's gonna make my part too small.

VICTORIA
Men.  Always worried that their 
part isn't big enough.

Victoria and T laugh.  Jen looks up and discovers that Nick 
is staring right at her.  To avoid Nick's gaze, Jen turns 
away, looking out the window at the screenplay billboard.
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EXT. STUDIO - PARKING LOT - DAY

Victoria walks Jen to her car.

VICTORIA
I'm shooting on the lot today.  
Swing by my trailer this afternoon 
and we can talk some more.

JEN
Yeah, sure, that'd be great.

Victoria hugs Jen.  Jen notices Nick watching them from 
across the parking lot.  Jen can't take her eyes off him.

EXT. JEN'S CAR - DAY

Jen drives, holding her phone to her ear.  She's distressed.

JEN (ON PHONE)
It was a disaster.

GARDNER (OVER PHONE)
What?  I thought you had great 
ideas about fixing the script.

JEN (ON PHONE)
The script part went fine.  But 
from the second Nick King walked 
in, I acted like an total idiot.  I 
couldn't stop staring at him.

GARDNER (OVER PHONE)
So?  He's a very good-looking guy.

JEN (ON PHONE)
Yeah, I noticed.  But that is so 
superficial!  I should be above 
gawking at movie stars.

GARDNER (OVER PHONE)
You're only human.

JEN (ON PHONE)
No, I'm a writer.  I'm supposed to 
sit back and point out what fools 
these mortals be.
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EXT. NICK'S CAR - DAY

Nick drives his LOTUS, a small cell phone clipped to his ear.

NICK (ON PHONE)
Dick!  Howzit goin'?  It's Nick.

DICK (OVER PHONE)
Hi, Nick.  Maybe they didn't tell 
you, but I've been...discarded.

NICK (ON PHONE)
I know.  Can I come over and talk?

DICK (OVER PHONE)
Come over?  You mean, to my house?

INT. DICK'S HOUSE - DAY

Dick opens the door.  He looks miserable.  Unshaven, bags 
under his eyes, his clothes a wrinkled mess.  Nick enters.

DICK
Hi, Nick.  Sorry I look like shit.

NICK
That's okay.  What a cool house!

DICK
Thanks.  It's an exact replica of 
Ozzie and Harriet's place.

Nick nods.  He has no clue who Ozzie and Harriet are.

NICK
I want you to know, I fought like 
hell to keep you onboard with 
"Upbeat".  But after "ATF", nobody 
gives a crap what I think any more.

DICK
I know the feeling.

NICK
I gotta make sure my next movie 
kicks some major-league ass.

DICK
Aren't you doing a movie with 
Travolta?
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NICK
Yeah, I start shootin' next week, 
but it's gonna be a piece of shit.

DICK
Then why are you doing it?

NICK
Thirteen million bucks.  I need 
your help.  "Upbeat" is my big 
chance to play a tough guy, but 
Vic's tryin' to turn it into a 
chick flick.  And that's the last 
thing I need with all the...rumors.

DICK
(Playing dumb)

Rumors?

INT. JEN'S APARTMENT - DAY

Jen enters her disaster-area of an apartment.

GARDNER (OVER PHONE)
Don't get too hung up on Nick.  I'm 
sure he's not interested.

JEN (ON PHONE)
Gee, Gardner, thanks for 
reinforcing my lousy self-esteem.

GARDNER (OVER PHONE)
Oh, Jen, stop it.  He won't be 
interested in you because he's gay.

JEN (ON PHONE)
What?  He didn't strike me as gay. 
What about him and Victoria Hart?

GARDNER (OVER PHONE)
I hear that's just for publicity.

JEN (ON PHONE)
Figures.  I used to think all the 
good men were taken.  Turns out 
they're all taken with each other.
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INT. DICK'S HOUSE - DAY

NICK
I'M NOT GAY!  I know bein' gay is 
cool and all these days, but I'm 
just...not!  That doesn't matter to 
the tabloids, though.

DICK
Well, you know what they say: 
"Gossip is the new pornography."

NICK
Weren't people happy with the old 
pornography?  One of the reasons I 
got outta Nebraska was I was sick 
of everybody in town knowing my 
business.  Now everybody in the 
world knows my business.

DICK
Guess that's part of being a movie 
star.  You have to get used to it.

NICK
Isn't gettin' fired part of bein' a 
scriptwriter?  You used to that?  
It's bad enough they report the 
shit you did, but they make shit 
up!

DICK
Right.  Like that story about you 
getting an Oscar stuck up your ass?

Nick looks sheepish.

INT. JEN'S APARTMENT - DAY

As Jen puts a pizza slice in her microwave, she looks 
stunned.

JEN (ON PHONE)
Up his ass?  No way!

GARDNER (OVER PHONE)
I have it from an "inside" source.

JEN (ON PHONE)
Well, even if it is true, that 
doesn't mean he's gay.
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GARDNER (OVER PHONE)
No.  He could just like having 
little men up his butt.

INT. DICK'S HOUSE - DAY

NICK
Me and Vic were both drunk, and 
she's goin' on and on how she's an 
Oscar-winning actress, but I'll be 
washed up when I get my first 
wrinkle.  So I say, "Why don't you 
shove your Oscar up my ass?"  Then 
I go off to bed, and a few minutes 
later, damned if she doesn't come 
into the bedroom and...do it!

DICK
Ouch!

NICK
"Ouch" is right, only with like 
nine-million explanation points.  
She musta jammed it in at some 
weird angle, 'cause it wouldn't 
budge, so she drove me to Cedars.  
Longest damn car ride of my life.

DICK
You know, you probably should have 
told her to stick it up her ass.

NICK
See, that's why you're the writer.  
Look, enough about that.  Can you 
help me with the script or what?

DICK
I'm off the project.  Talk to the 
new writer.  Who is he anyway?

NICK
She.  Jennifer Apple-something.

DICK
Jennifer Appleton?

NICK
Yeah, that's it.  You know her?

DICK
We have a history.
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NICK
She's cute, in an "I-don't-think-
I'm-cute" way.  I think she dug me.

DICK
Really?

NICK
Yeah.  Why wouldn't she?

DICK
No, I just figured she was...  
Never mind.  Well, if she does 
"dig" you, maybe you can use that.

Nick's expression becomes even more vacant than usual.

DICK
Make her think you're interested in 
her.  She'll be so flattered, I bet 
she'll do whatever you want.

NICK
Yeah, but I'm not too great at 
talkin' to smart chicks.  Look at 
the trouble I had with Vic and that 
whole "your ass/my ass" thing.

INT. JEN'S APARTMENT - DAY

As Jen takes a bite of pizza, her PHONE RINGS.  Mouth full 
and tongue burning, she mumbles an answer into the phone.

NICK (OVER PHONE)
Yeah.  Is this Jennifer Appleton?

JEN (ON PHONE, SWALLOWING)
I'll make this simple.  I don't 
want to switch phone companies.  I 
have all the credit cards I need.  
I don't buy your newspaper because 
you're dumb enough to put all the 
articles on the web for free.  And 
I gave to your charity.  Okay?  
Bye.

NICK (OVER PHONE)
Wait.  It's Nick King.  From this 
morning?  Remember?

Unconsciously, she straightens her posture and runs a hand 
through her hair.  She's flustered but tries to sound casual.
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JEN (ON PHONE)
Dimly.  How'd you get my number?

NICK (OVER PHONE)
My agent called your agent.

INT. DICK'S HOUSE - DAY

TIGHT CLOSE-UP on Nick, with the phone to his ear.

NICK (ON PHONE)
I've got some ideas...about the 
script that...I'd like to discuss.

JEN (OVER PHONE)
Sure.  What are they?

PULL BACK TO REVEAL that Dick also has his ear to the phone 
and is frantically jotting down lines for Nick to read.

NICK (ON PHONE)
I'd rather...talk about them...in 
person.  Not over...the phone.

JEN (OVER PHONE)
I'm getting these long pauses, like 
I'm talking to a cosmonaut.

Dick thinks a second, then scrawls something.  Nick reads it.

NICK (ON PHONE)
Lucy cellophane.

Dick swats Nick and covers the mouthpiece.

DICK
"Lousy cell phone"!

NICK
Really?  You know, for a great 
writer, you're a crummy writer.

(On phone, improvising)
Uh...Lucy Cellophane is...my dog's 
name.  Here, Lucy.  C'mere, boy.

JEN (OVER PHONE)
Well, I'm meeting Victoria this 
afternoon.  Do you want to join us?

Dick shakes his head sternly and covers the mouthpiece again.
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DICK
No.  Just you and her.  Work that 
Nick King charm on her one-on-one.

NICK (ON PHONE)
I'd rather see you alone.  How 
about dinner tonight?  I know a 
great Mexican place.  My treat.

JEN (OVER PHONE)
If it's okay, I'd rather go Dutch.

NICK (ON PHONE)
I had my heart set on Mexican.

Jen laughs, nervously and a bit too loudly, at his joke.  
Nick didn't realize he'd made a joke.  Dick shakes his head.

INT. JEN'S APARTMENT - DAY

JEN (ON PHONE)
Mexican will be fine.

NICK (OVER PHONE)
Cool.  I'll call you back later 
with the where and when.

JEN (ON PHONE)
Great.  I'll see you tonight!

(Pushes the "off" button)
God, I am so pathetic.

NICK (OVER PHONE)
What did you say?

Panicky, Jen pushes the "off" button again, firmly this time.

INT. DICK'S HOUSE - DAY

Nick hangs up, looking pleased with himself.

NICK
So.  What do I tell her?

DICK
I don't know.  They're your ideas.  
Tell her the things you told me.

NICK
But she's meetin' Vic first, and 
Vic's a lot better than me at...
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DICK
Talking?

NICK
Yeah.  I'm worried I'm gettin' in 
over my brain here.  Couldja write 
me up somethin' I can memorize?

DICK
You want me to tell you how to tell 
her how to rewrite my script so 
that you will like it?  And what do 
I get out of all this?

NICK
You get a movie that doesn't suck!  
We can keep it the way we wanted 
it.

Dick's eyebrows rise involuntarily at the word "we".

EXT. STUDIO BACKLOT - DAY

Jen enters a Victorian street set.  CREW PEOPLE work busily.  
Even jaded Jen becomes awed in the presence of moviemaking.  
She sees Victoria from behind and taps her on the shoulder.

The WOMAN turns.  It's NOT Victoria, but her STAND-IN -- a 
plainer version of Victoria, same height, size and coloring.

JEN
Oh, sorry.  You look just like...

STAND-IN
I know.  That's my job.  I'm Vic's 
stand-in, Liz.  You must be Jen.

JEN
That's right.  How did you know?

STAND-IN/LIZ
You're all Vic's been talking 
about.

Liz looks Jen up and down, curiously.  Jen is surprised to 
learn that she's been a topic of conversation.
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INT. VICTORIA'S TRAILER - DAY

Dressed in turn-of-the-20th-century finery, Victoria is in 
the midst of a calming yoga-style exercise.  A KNOCK is 
heard.

VICTORIA
Fuck off!  I'm meditating.

LIZ (THROUGH DOOR)
It's Liz.  You have a visitor.

Victoria gets up and opens the door.  Jen peers in 
hesitantly.

JEN
If this is a bad time...

VICTORIA
Nonsense.  Come in.  Thanks, Liz.

Jen takes a seat.  Victoria paces the trailer dramatically.

VICTORIA
I'm so glad you took the rewrite.  
Your agent swore that you wouldn't.

JEN
I have kind of a moral thing about 
rewriting somebody else's script.

VICTORIA
With a script this bad, the moral 
thing is to rewrite it.  You're 
putting it out of its misery.  Take 
the ending.  Hackett has Violet and 
the hooker tied up in the 
warehouse, so Rocco can storm in, 
kill the bad guys and save the poor 
helpless women.  I'm thinking what 
if Violet rescues Rocco and the 
hooker?  Or what if Violet and the 
hooker rescue Rocco?  And not using 
guns.  Using their brains.

JEN
That would be a change of pace.

VICTORIA
A hundred years of movies where the 
men always rescue the women.  I say 
it's time for some payback.
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Victoria stands behind Jen.  She grabs Jen's shoulders and 
holds them longer than expected.  Jen feels a little uneasy.

VICTORIA
Wow.  Feel how tight your shoulders 
are.  You must work out.

JEN
Uh...nope.  Just a lot of typing, 
coffee and hypertension.

VICTORIA
I feel such a strong connection 
with you.  Do you feel it too?

JEN
Uh...I think I'm starting to.

EXT. VICTORIA'S TRAILER - DAY

Victoria hugs Jen goodbye.  Liz stands nearby, arms crossed.

VICTORIA
I think we made great progress.  
Why don't you swing by the house 
tomorrow and we can talk more?

JEN
Sure.  We could do that.  Sure.

Victoria walks to the set with Liz.  Jen heads the other way.

EXT. STUDIO BACKLOT - DAY

As Jen strolls past facades, she talks nervously on her 
phone.

JEN (ON PHONE)
I swear she was hitting on me!

GARDNER (OVER PHONE)
It was probably innocent.  Women 
are a lot more comfortable with 
physical contact than men.

JEN (ON PHONE)
If you hadn't noticed, I am a 
woman.  I know how women touch 
other women and this wasn't that.
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GARDNER (OVER PHONE)
Maybe you misinterpreted.  Actors 
are a very touchy-feely bunch.

JEN (ON PHONE)
Is it so unbelievable that she 
could find me attractive?

GARDNER (OVER PHONE)
Do you want her to?

JEN (ON PHONE)
No, but...oh, maybe you're right.  
Maybe I misinterpreted.  And now 
I've gotta have dinner with Nick.

GARDNER (OVER PHONE)
You tell him to keep his filthy 
mitts offa you.  You're taken.

INT. DICK'S HOUSE - DUSK

The DOORBELL RINGS.  Dick opens the door.  It's Nick.

NICK
FUCK YOU!

Dick is taken aback.  Nick shakes his head at Dick, then 
points to his ear, where his tiny cell phone is clipped.

NICK (ON PHONE)
YOU THINK I LIKE DOING SIT-UPS?  
NO!  THAT'S WHY I PAY YOU TO YELL 
AT ME TO DO MY SIT-UPS!  IF YOU 
DON'T WANT TO, I'LL FIND SOMEONE 
WHO WILL.  YOU GOT ME?  OKAY.  BYE!

(Removing the phone)
Damn personal trainer didn't show.

DICK
What'd he have to say for himself?

NICK
I dunno.  That was his machine.  
Hey, you know how you're writing 
the stuff for me to tell this Jen 
chick?  Know what it reminds me of?

DICK
"Cyrano de Bergerac"?

(Noting Nick's blankness)
Or maybe..."Roxanne"?
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NICK
"Saved By The Bell".  I was on it 
once.  The original, not that "New 
Class" bullshit.  I played a jock 
who got nervous talkin' to this 
cute chick.  So Screech writes me 
these love poems for her.  Only it 
turns out Screech has a crush on 
her too!  You ever see that one?

DICK
That must be the episode I missed.

NICK
You oughta catch it in reruns 
sometime.  That Screech is a hoot.

Nick notices a page still in Dick's typewriter.  He reads it.

NICK
See, this is what I love about you.  
You write the things I wish I was 
smart enough to want to say.

(Pointing to a word)
What's that word there?

DICK
"Incredulity".

NICK
Would my character really say that?

DICK
This isn't a character.  It's you.

NICK
Oh, okay.  And this?  "Iraskable"?

DICK
"Irascible".  I thought you said 
you weren't dyslexic.

NICK
Doesn't mean I can't be dumb.

(Removing the page)
Thanks.  I'll go memorize this.

DICK
Wait, that's not all.

Dick neatens a pile of thirty pages and hands it to Nick.
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NICK
What's all this?

DICK
The rest of my notes.  That last 
draft I did was terrible.

NICK
I can't memorize all that!

DICK
Then just put it in your own words.

NICK
The whole point was so I wouldn't 
hafta use my own words!  Shit.

Nick tosses his cell phone onto Dick's desk.

INT. MEXICAN RESTAURANT - NIGHT

Jen sits alone, in black as usual.  She removes the last chip 
from a basket and takes a sip of her nearly empty margarita.

WAITRESS
Would you like some more chips?

JEN
And another margarita, por favor?

The WAITRESS nods and takes the basket away.  A MAN with long 
hair and a baseball cap scoots out the chair opposite Jen.

JEN
Excuse me, I'm waiting for someone.

MAN
Yeah.  I know.

Jen looks up.  The man parts his stringy hair, revealing that 
it's Nick in a long wig.  Jen struggles to keep from 
laughing.

NICK
I know, it's dumb, but I wear this 
sometimes so I won't get bothered.

Nick sits.  The waitress returns with a fresh basket of 
chips.

WAITRESS
Something to drink, senor?
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NICK
What she's havin' looks good.

The waitress walks away.  Nick whispers to Jen.

NICK
See?  She didn't even recognize me.

BY THE KITCHEN, the waitress speaks to a WAITER in Spanish.

SUBTITLE:  Table six.  Nick King, wearing a bad wig.

BACK AT THE TABLE, Nick leans closer to talk to Jen.

NICK
So, how'd everything go with Vic?

JEN
Okay.  We talked about her ideas.

NICK
I'm sorry.  Could you speak up?

JEN (LOUDER)
We talked about her script ideas!

NICK
Uh-huh?  So, like, what were they?

JEN
For one thing, she wants to change 
the ending.  She thinks you should 
be tied up in the warehouse.  Then 
she and the hooker can rescue you.

Nick mulls it over, then flinches.  He reacts angrily.

NICK
That's a horrible idea!

JEN
I didn't think it was that bad.

NICK
But the story's about your...my 
character.  It's my journey!

INT. DICK'S HOUSE - NIGHT

Dick is yelling into his phone, spitting mad.
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DICK (ON PHONE)
You can't sit around and wait for a 
couple of women to rescue you!

INT. MEXICAN RESTAURANT - NIGHT

NICK
I can't sit around and wait for a 
couple of women to rescue me!

Now we understand.  Nick's cell phone is hidden underneath 
the wig, and Dick is feeding him lines.  Jen gets defensive.

JEN
I think it's a good twist, since 
the man usually rescues the woman.

NICK
But it's an action movie.  That 
means I have to be in action.  I 
can't be e...mass...cu...lated.

JEN
Oh, so if you need a woman's help, 
you feel "e-mass-cu-lated"?

NICK
I'm sorry.  That was kinda harsh.

INT. DICK'S HOUSE - NIGHT

DICK (ON PHONE)
No, it wasn't.

INT. MEXICAN RESTAURANT - NIGHT

NICK
Yeah, it was.  I just want to make 
sure the script's great, ya know?

Jen sees the sincerity in his eyes.  Her attitude softens.

JEN
I know.  That's what I want too.

NICK
What if Vic and me...both rescue 
the hooker...as equal partners?
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JEN
True, we don't have to demean your 
character to make her look good.

NICK
(Parroting Dick)

Goddamn right!

INT. MEXICAN RESTAURANT - NIGHT - LATER

Empty margarita glasses sit before Jen and Nick as they 
finish eating.  Their mood is less contentious, even playful.

NICK
The thing is, Dav...Rocco gets in 
trouble because of who he is...not 
because of anything he's done.

JEN
Right.  You know who Rocco reminds 
me of?  Do you know "The Stranger"?

NICK
Billy Joel's kinda before my time.

(Wincing, as Dick screams)
Oh!  The novel, you idiot!

JEN
Yeah, the novel.  You should read 
it.  The lead character would be a 
good reference point for Rocco.

A MARIACHI BAND approaches their table, playing "MORE THAN 
WORDS" by EXTREME, in Spanish.  Jen looks self-conscious.

JEN
I feel like people are staring.

NICK
Really?  I guess I'm used to it.

JEN
Not at you.  At me.  Wondering what 
you're doing with that loser.

NICK
They prob'ly wonder what you're 
doing with that dork in the hat.
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INT. DICK'S HOUSE - NIGHT

DICK (ON PHONE)
Beat me to that one.  Tell her she 
shouldn't be so self-deprecating.

INT. MEXICAN RESTAURANT - NIGHT

NICK
Don't be so self-defecating.

JEN
Ha!  I thought you said "self-
defecating".  I've been self-
defecating since I was a baby.

INT. DICK'S HOUSE - NIGHT

Dick strains to hear through the music and the growing 
static.

DICK (ON PHONE)
What?  Nick, can you hear me?

INT. MEXICAN RESTAURANT - NIGHT

Apparently he can't.  He listens anxiously for his next line.  
His eyes glaze.  Finally, he's forced to improvise something.

NICK
Uh...ya know...you're...real nice.

Jen blushes.  Without Dick's coaching, Nick speaks honestly.

NICK
I never meet nice people anymore.  
They act all nice 'cause of my 
famehood, but when I turn my back, 
it's like they all bad-mouth me.

JEN
Like I always say:  if you can't 
say anything nice about someone, 
you must work in show business.

The waitress arrives to remove Nick and Jen's dishes.
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NICK
It's so nice to be with somebody I 
can talk to and just be "me".

JEN
What about Victoria Hart?

NICK
Yeah.  What about Victoria?

INT. DICK'S HOUSE - NIGHT

Dick winces as the signal from Nick deteriorates further.

DICK (ON PHONE)
You're breaking up!

Dick has had enough.  He hangs up, exhausted.

INT. MEXICAN RESTAURANT - NIGHT

NICK
We're breaking up.

Nick waits for Dick to feed him his next line, but it doesn't 
come.  Both Jen and the waitress are staring expectantly.

NICK
Uh...excuse me a minute.

Nick gets up and walks toward the bathroom, clutching his 
ear.

INT. MEXICAN RESTAURANT - HALLWAY - NIGHT

Nick holds the receiver of the pay phone to his free ear.

NICK (ON PHONE)
You left me hangin'.  What was I 
supposed to say after I told her 
that me and Vic are breakin' up?

DICK (OVER PHONE)
You're breaking up?  Since when?

NICK (ON PHONE)
Since you told me we were!

DICK (OVER PHONE)
I said your signal was breaking up!
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NICK (ON PHONE)
Oh.  Shit.  What do I do now?

DICK (OVER PHONE)
Did she seem attracted to you?

NICK (ON PHONE)
Yeah, I guess so.  Most chicks are.

DICK (OVER PHONE)
So keep coming on to her.  She's 
more likely to do what you want if 
she thinks you're serious and she's 
more likely to think you're serious 
if Victoria's out of the picture.

NICK (ON PHONE)
How we gonna get Victoria out of 
the picture?  The studio already 
offered her a pay-or-play deal.

DICK (OVER PHONE)
Not out of the moving picture.  Out 
of the romantic picture.

NICK (ON PHONE)
Oh, I get ya.  I'll call you later.

Nick hangs up the pay phone and heads back to the table.   
The waitress hustles to the pay phone, pulls out a dog-eared 
business card reading "National Intruder" and dials a number.

VOICE (OVER PHONE)
National Intruder.

WAITRESS (ON PHONE, QUIETLY)
I have some information.  I just 
heard Nick King tell his date he's 
breaking up with Victoria Hart.

VOICE (OVER PHONE)
Oh, really?  Who was his date?

WAITRESS (ON PHONE)
Not sure.  A screenwriter, I think.

EXT. MEXICAN RESTAURANT - NIGHT

Nick and Jen chat as VALETS bring them their cars.

NICK
You didn't hafta pay for your half.
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JEN
I don't like to feel beholden.

NICK
But now I feel like a dick.  Next 
time, I'm paying.  Maybe we can go 
to that Dutch place you like.

JEN
You want to see me again?

NICK
Sure.  I still gotta lotta notes.

JEN
Oh.  Of course.  The notes.  Why 
don't you e-mail them to me?  Here, 
I'll give you my address.

Jen fishes in her purse, a miniature version of her messy 
apartment.  She extracts a pen but still searches for paper.

NICK
Just write it here.

He offers the palm of his hand.  Jen hesitates, but he 
insists, so she writes "KICKMEJEN@AOL.COM" on his palm.

NICK
Small world.  I got AOL too!  Here.

He takes the pen and prints on her palm: "GNIKKCIN".

NICK
It's my name backwards.  See?

He holds her hand so it's reflected in the window of her car.

NICK
I wanted "Nick King", but some 
nobody snagged it before I could.

Nick hands the valet a generous tip, then holds the door open 
for Jen.  She finds his gallantry astonishing...and charming.

NICK
Drive safe now.

Nick winks and closes her door.  She watches Nick walk to his 
car as Jill Sobule's "Don't Fuck With Me" plays on her 
stereo.
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EXT. JEN'S CAR - NIGHT

Driving home, Jen is on the phone.  She looks happy for once.

GARDNER (OVER PHONE)
He wrote his address on your hand?  
So are you, like, totally going 
steady?  Nick is so dreamy.  If I 
were you, I'd never wash that hand.

JEN (ON PHONE)
Are you through yet?

GARDNER (OVER PHONE)
So you're telling me that Victoria 
Hart, who for all we know is 
straight, and Nick King, who for 
all we know isn't, both hit on you?

JEN (ON PHONE)
I think so.  Maybe I'm just like 
Nick.  Maybe I've just been in L.A. 
so long, I don't know how to react 
when someone is nice to me.

EXT. NICK'S CAR - NIGHT

Nick calls Dick as he drives down Sunset Boulevard.

NICK (ON PHONE)
She totally bought it.  When I 
left, she looked all googly-eyed.

DICK (OVER PHONE)
I knew it.  You're gonna have her 
in the palm of your hand.

NICK (ON PHONE)
Oh, that reminds me.  I said I'd e-
mail her my other script notes.

DICK (OVER PHONE)
How am I supposed to do that?  I 
don't even have a computer.

NICK (ON PHONE)
What are you, the Unabomber?  Find 
a computer and sign on as me.  I'm 
G-N-I-K-K-C-I-N at A...oh, shit.

Nick notices a DARK CAR tailing him, its lights off.
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DICK (OVER PHONE)
A-Oh-Shit?  What's that?

NICK (ON PHONE)
No, A-O-L.  The "Oh, shit" was 
'cause somebody's followin' me.  
Prob'ly the fuckin' tabloids.

Nick turns sharply off Sunset down La Cienega.  The LOTUS 
leaps off the pavement.  Sparks fly, just like in a movie.

NICK (ON PHONE, CALMLY)
Anyway, my password is "Nick". And 
her address is K-I-C-K-M-E-J-E-N.

(Checking his mirror)
Fuck.  That car's still on my ass.  
I'll call you back in the morning.

DICK (OVER PHONE)
Okay.  Be careful.

Nick hangs up.  He makes an abrupt right turn.  In his 
mirror, he sees the DARK CAR zoom through the intersection 
behind him, unable to make the turn.  Nick laughs.  Then...

SMASH!  The LOTUS stops suddenly.  Nick is flung forward.

He looks through his shattered windshield and his askew wig 
at the accordioned trunk of a POLICE CRUISER.  Nick cringes.

MAN'S VOICE (O.S.)
Hey, isn't that Nick King?

Nick notices some CURIOUS MEN standing under a "Santa Monica 
Boulevard" street sign.  A few of them wave.  Nick groans.

INT. KINKO'S - NIGHT

Dick carries his stack of typed notes to the usual CLERK.

DICK
I need to e-mail this.

CLERK
E-mail?  You mean "fax"?

DICK
No.  E-mail.  Can you show me how 
to feed this in?
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INT. KINKO'S - NIGHT - LATER

Dick grumbles as he finishes retyping his notes as an e-mail.

DICK
Okay, I'm done.  What do I do now?

CLERK
Well, now you have to "sign on".

The clerk pounds the keys and signs onto AOL.  The computer 
says "Welcome!"  After a moment, an ELECTRONIC CHIME sounds.

DICK
What's that noise mean?

CLERK
It's an "instant message".  That 
person you just "e-mailed" is 
"online" and wants to "talk".

The clerk points to an INSTANT MESSAGE:  KICKMEJEN says "Hi!"

DICK
"I" don't want to "talk" to "her".

With a smirk, the clerk types a response and sends it.

INT. JEN'S APARTMENT - NIGHT

Jen sits at her computer, in black sweats and a black t-
shirt.  An instant message arrives from GNIKKCIN.

JEN
"How's it hangin'?"

INT. KINKO'S - NIGHT

Another instant message arrives.  The clerk points it out.

CLERK
See?  She says it's hangin' fine.

DICK
Very funny.  How do I shut her off?

CLERK
You don't want to be rude, do you?
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DICK
Maybe that's precisely what I want.

The GEEKY DENIZENS of Kinko's are now hovering behind Dick.

GEEK #1
If you don't answer, she's gonna 
think you're an asshole.

DICK
She already does.  Although...she 
doesn't think he is.

Inspired, Dick types a response, then looks to the clerk.

DICK
Now what do I do?

CLERK
You "click" the "send" "button".

INT. JEN'S APARTMENT - NIGHT

Jen reads "Nick's" new message.  WE HEAR IT IN NICK'S VOICE.

"NICK" (V.O.)
I dug eating with you tonight.

JEN
"Dug"!  Ha!  You are such a dude.

INT. KINKO'S - NIGHT

GEEK #2
Hey, tell her she looked pretty.

DICK
I don't need romantic advice from a 
bunch of guys who are alone at 
Kinko's at one in the morning.

GEEK #2
(Muttering to Geek #1)

He's alone at Kinko's too.

The geeks return to their computers.  Dick types a message:

GNIKKCIN:  I'll let you get back to what you were doing.

Almost immediately, Jen sends back a reply:
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KICKMEJEN:  Hang on.  Let me read your notes.

DICK
God, she's going to hate 'em.

Dick waits.  And waits.  Finally, a new message arrives.

KICKMEJEN:  I like your idea for the opening scene.

Dick is surprised.  He types a reply.

INT. JEN'S APARTMENT - NIGHT

"NICK" (V.O.)
But aren't you worried that it 
makes the woman look too weak?

Jen types a reply.  WE NOW HEAR JEN IN VOICE-OVER TOO.

JEN (V.O.)
No.  If she starts out too strong, 
it gives her no chance to grow.

INT. KINKO'S - NIGHT

Dick is delighted to hear that she agrees with him.  He 
types:

Exactly!  Otherwise, the denouement

Dick shakes his head, backspaces over "denouement" and types:

ending won't work.

He hits "send", then pulls a ten-dollar bill from his wallet.

DICK
Could somebody get me some coffee?

INT. KINKO'S - NIGHT - LATER

GEEK #1 carries a cardboard cup of chi-chi coffee to Dick.

DICK
Thanks.  You can keep the change.

GEEK #1
Uh...there wasn't any.
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Dick stares at the coffee, shakes his head and resumes 
typing.

"NICK" (V.O.)
I think it's a mistake to make the 
lesbian overtones too overt.

JEN (V.O.)
Victoria was very insistent about 
that.  I want to make her happy.

"NICK" (V.O.)
Don't you want to make me happy?

JEN (V.O.)
It'll be hard to please you both.

Dick types:  You can do it.  You're a smart girl.

Dick reconsiders, deletes "girl", types "chick", and sends 
it.

JEN (V.O.)
"Chick"?  Who the hell am I talking 
to?  Dick Hackett?

Dick wonders how he was found out.  He types cautiously.

"NICK" (V.O.)
What do you mean?

JEN (V.O.)
I'd expect old farts like Hackett 
to call women "chicks".  I thought 
you'd be more enlightened.

Dick breathes easier, realizing his cover hasn't been blown.

"NICK" (V.O.)
Okay.  You're a smart woman.  You 
know, Hackett's not a bad guy.

JEN (V.O.)
I wouldn't say "bad".  "Evil".  
"Reprehensible".  "An ossified, 
self-important son-of-a-bitch".

Dick fires back angrily:  FUCK YOU!!!!!!!!

But he hesitates.  He erases that and sends a calmer 
response.
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"NICK" (V.O.)
Maybe if you knew him better.

JEN (V.O.)
I only met him once, but I still 
feel like I need a delousing.

Dick sneers.  All traces of pleasantness have disappeared.

"NICK" (V.O.)
I gotta go.

JEN (V.O.)
Oh.  Well, thanks for the notes.  
And thanks again for dinner.

Dick types a final surly reply:  Okay.  Whatever.  Good 
night.

INT. JEN'S APARTMENT - NIGHT

Jen hears it in Nick's casual, friendly, surfer-boy cadence.

"NICK" (V.O.)
Okay!  Whatever!  Good night!

"Nick" signs off.  Jen sinks back in her chair, smiling.

INT. JEN'S APARTMENT - BATHROOM - SHOWER - DAY

Jen pauses before scrubbing Nick's address off her palm.  She 
chuckles at how silly she's acting.  But she does leave it.

INT. NICK'S HOUSE - DAY

Victoria opens the door and greets Jen with yet another hug.

VICTORIA
Jennifer!  Wonderful to see you!

Jen enters, pausing when she notices the design of the house.

JEN
Hey, isn't this the...?

VICTORIA
The "Brady Bunch" house?  Yeah.  
Don't blame me.  I have a real 
house in New York.  This is Nick's 
place.  Isn't it queer?
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Actually, Jen thinks it's cool.  Nick's dog trots over to 
her.

JEN
And this must be Lucy Cellophane.

VICTORIA
No.  Tiger.  Who's Lucy Cellophane?

JEN
Oh...I thought...  Never mind.   
So, is...uh...is Nick here?

Victoria points to the TV, where CNN is showing amateur video 
of the aftermath of Nick's car crash.  Jen is surprised.

VICTORIA
He's getting his car fixed.  The 
nitwit plowed into a police car on 
Santa Monica Boulevard last night.

JEN
My god.  Was he hurt?

VICTORIA
Only his pride.  So, have you 
thought any more about my notes?

JEN
Yes.  Actually, I had a long 
discussion with Nick last night.

VICTORIA
Really?  And...?

JEN
Well, I know you want Violet and 
the hooker to save Rocco, but we 
decided that's the wrong way to go.

VICTORIA
"We" did, did "we"?

JEN
Yeah.  I mean, it's really the 
story of both Rocco and Violet.

VICTORIA
The story is whatever we say it is.

JEN
True, but the audience is going to 
expect to see Nick in action...

68.Property of Let'sgetouttahere Productions



CD2011

VICTORIA
You want to pander to the audience?

JEN
No, but Nick is a big star...

VICTORIA
So am I.  Whose side are you on?

JEN
I'm not on anyone's "side".  I just 
want to write a good script.

VICTORIA
What other ideas did Nick have?

JEN
I know you want Violet and the 
hooker's relationship to be more 
explicit, but Nick thought it 
should be handled more subtly.

VICTORIA
Subtlety is cowardice.  We have the 
opportunity to say something bold 
about women here.  So let's have 
some balls and not pussy out.

JEN
Maybe we should wait until the 
studio hires a director...

VICTORIA
They'll probably hire some music 
video hack who thinks actors are 
just props that talk.  We have to 
make the script director-proof.

(Softly, leaning closer)
I thought we were on the same page.  
I thought we'd made a personal 
connection.  Was I wrong?

JEN
Uh...maybe I'm misreading things...

VICTORIA
Oh, I doubt that.  You strike me as 
an extremely perceptive person.

It seems that Victoria might kiss Jen.  Jen's eyes widen.
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The front door opens and NICK ENTERS.  He studies Jen and 
Victoria for a moment.  When Jen notices him, she leans away 
quickly.  Victoria reacts less frantically, more casually.

VICTORIA
I didn't expect you back so soon.

NICK
Guess not.  Hi, Jen.  Is Vic still 
tryin' to recruit you to her team?

JEN
Huh?  What?  No.  She...uh...

NICK
Hey, I know what's goin' on here.

JEN
Nothing's going on!  Honestly!

NICK
No, I can tell.  You and Vic and T, 
you're all gangin' up on me to make 
"Upbeat" into a chick flick.

Jen looks relieved.  Victoria turns and faces Nick.

VICTORIA
Don't worry, Nick.  It's a fair 
fight.  The best ideas will win.

Nick and Victoria glare at each other.  Jen feels trapped.

JEN
Could I use your rest room?

INT. NICK'S HOUSE - BATHROOM - DAY

Jen paces anxiously, talking on her phone in hushed tones.

JEN (ON PHONE)
Okay, yesterday, I wasn't sure, but 
today it was like a red neon sign 
flashing "Lesbian!  Lesbian!"

GARDNER (OVER PHONE)
You really think Victoria is gay?

JEN (ON PHONE)
Yup.  And she clearly thinks I am 
too.  Did you make her think that?
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GARDNER (OVER PHONE)
No!  Maybe she just figures since 
you're smart and funny and you 
don't take any shit from anybody...

JEN (ON PHONE)
So if I was stupid and dull and 
took shit, I'd have a boyfriend?  
Oh.  God.  You're right.

GARDNER (OVER PHONE)
What are you gonna do?

JEN (ON PHONE)
Obviously, I'm going to fuck her.

GARDNER (OVER PHONE)
Really?

JEN (ON PHONE)
No!  Jesus.  I'm being sarcastic!

GARDNER (OVER PHONE)
You always sound sarcastic!  Well, 
you'd better not tell Victoria 
you're not interested.

JEN (ON PHONE)
What do you mean?

GARDNER (OVER PHONE)
She brought you onto the project.  
She can just as easily throw you 
off.  Can't you string her along?

JEN (ON PHONE)
I can't believe what you're saying.

GARDNER (OVER PHONE)
I know, but you need this job!

JEN (ON PHONE)
Oh.  Right.  I need this like a 
used record store needs more Dan 
Fogelberg albums.

INT. NICK'S HOUSE - DAY

Jen creeps downstairs.  Nick and Victoria are out of sight.

NICK (O.S.)
Howzit goin'!
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Nick has suddenly appeared at the foot of the stairs.  Jen is 
startled.  Her knees buckle.  Nick runs up and steadies her, 
leading her gently downstairs.  A PHONE RINGS in the kitchen.

NICK
Sorry.  Didn't mean to scare you.

JEN
I'm a little on edge.  I hardly 
recognized you with your haircut.

NICK
Huh?  Oh, the wig.  So, is Vic 
still pushing the lesbian thing?

JEN
Yeah.  Oh...in the script?  Yeah.

NICK
I knew it.  Well, I think it sucks.

JEN
So you told me.

NICK
I did?  When?

JEN
Last night.  Online.

NICK
Oh.  Online.  Right.  Sorry.  I'm 
kinda foggy.  Accident and all.

JEN
Yeah, I saw, on TV.  Are you okay?

NICK
It was just a fender bender.  But 
because I'm me, it's world news.  
What else did I say online?

JEN
You had lots of good notes.  Maybe 
we can have lunch and discuss them.

NICK
Can't.  I'm flyin' to New York this 
afternoon to shoot a movie.  But 
definitely when I get back...

Victoria enters from the kitchen, holding a phone.
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VICTORIA
Nick.  It's your agent.

Nick walks over and grabs the phone from her.  He goes into 
the kitchen and takes the call.  Victoria strolls over to 
Jen.

VICTORIA
He tried to talk you out of the gay 
angle again, didn't he?

JEN
Yeah.  Listen, I want to be clear 
about what happened before.  You 
see, the thing is, I'm not...

Victoria waits curiously.  Jen considers her words carefully.

JEN
...sure we should...get involved.

Victoria looks very, very disappointed.  Jen panics.

JEN
Right now!  While I'm working on 
the script, I think we should keep 
our relationship...professional.

VICTORIA
Why, you little tease.

(Brightening)
You're right.  You don't need 
distractions right now.  Besides, 
some things are worth waiting for.

Victoria gives Jen a peck on the lips.  Jen's eyes go glassy.  
Nick peeks around the corner from the kitchen.  He's worried.

INT. DICK'S HOUSE - DAY

POUNDING on the front door.  Dick opens it and discovers 
Nick.

DICK
What are you doing here?

NICK
I couldn't talk on the cell phone.  
After last night, the fuckin' 
tabloids are prob'ly listening in.
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DICK
Why?  What happened last night?

NICK
Don't you watch CNN?  Look, I'm on 
my way to the airport, but you 
gotta stay on top of Jen for me.

DICK
Oh, no.  She doesn't like me.

NICK
She likes your ideas!

DICK
She doesn't like the idea of me.

NICK
I'm beggin' you.  Vic's tryin' to 
make "Upbeat" her coming-out movie.

DICK
"Coming out"?  Is Victoria gay?

NICK
Ohhhhh, yeah.  Big time.  She calls 
it "Victoria's Secret".

DICK
So, wait.  If you're afraid people 
think you're gay, what the hell are 
you doing dating a lesbian?

NICK
I didn't know right off.  We met at 
a Melissa Etheridge concert and 
then we had dinner a couple times.

DICK
So when did you find out that 
she...prefers to play intramurals?

NICK
I dunno.  But she told me she was a 
dyke on our third date.  I'm 
thinkin' I'm gonna get laid and she 
lays that on me.  By then, the 
tabloids had us as a couple, so her 
people and my people said it'd be 
good P.R. to keep it goin'.  I gave 
her class and she gave me sex 
appeal.
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Dick is about to correct him, but lets it pass.

NICK
Believe me, that's all she gave me.  
That and a pain in the ass.

DICK
So you think that's why she wants 
the lesbian subplot in the movie?

NICK
I know it is.  Her agent's kept her 
from comin' out so far, but ever 
since she got that Oscar, she won't 
listen to common sense.

DICK
Well, I'm through ghostwriting.  
Wriggle out of this on your own.

NICK
(Ominously)

Ya know, after "ATF", a lotta 
people were sayin' you'd lost it.  
I defended you, but I didn't hafta.  
But I could start tellin' people 
that it's true.

DICK
Are you threatening me?

NICK
(Suddenly affable)

Nah.  See, that's why nobody casts 
me as a villain.  I can't do that 
bad-ass shit with a straight face.

DICK
You had me convinced.

NICK
Really?  Cool.  Look, just send Jen 
an e-mail every day or so, to make 
sure she's not turnin' the script 
into "Lesbo-palooza".

DICK
Oh...all right.

Elated, Nick hugs Dick in the open doorway.  Dick squirms.
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INT. KINKO'S - NIGHT

Dick finishes typing a cursory e-mail, then signs on to AOL.  
Before he can sign off, an instant message arrives:

KICK ME JEN:  You're up late.

Dick had hoped she wouldn't be online.  He types a curt 
reply.

GNIKKCIN:  It's only eleven.

Jen replies immediately:

KICK ME JEN:  I thought you were in New York.

Dick winces, realizing she's right.  He thinks, then types.

"NICK" (V.O.)
My body's still on West Coast time.

JEN (V.O.)
I just took a whack at the first 
scene.  Would you mind reading it?

DICK
This is gonna be torture.

An e-mail arrives.  Dick opens it and reads Jen's scene.

INT. JEN'S APARTMENT - NIGHT

Jen has wheeled her chair across the room.  She gnaws on a 
fingernail.  A message arrives.  She rolls forward 
cautiously.

"NICK" (V.O.)
I like it!

JEN (V.O.)
You really think it's good?

INT. KINKO'S - NIGHT

"NICK" (V.O.)
Believe me, if I didn't think so, 
I'd tell you.  It's a great scene.  
I wish that I'd thought of it.
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JEN (V.O.)
Well, that's not your job, is it?

DICK
Not any more it's not.

GEEK #2
(Peeking over Dick's 
shoulder)

Why don't you just buy a computer?

DICK
Why don't you?

GEEK #2
I enjoy the Kinko's ambiance.

The geek walks away, but he's planted an idea in Dick's head.

INT. COMPUTER STORE - DAY

A SALESMAN gives his spiel to Dick.  Dick looks overwhelmed.

INT. DICK'S HOUSE - DAY

Dick stares apologetically at his typewriter, then carries it 
to a shelf.  He then places a computer monitor on his 
desktop.

MONTAGE as Dick reads instructions, gets tangled in cords.  
When the CD-ROM tray ejects, he sets his coffee mug there.

Finally, he looks triumphant, but when he checks the screen, 
it bears a complex error message against a blue background.

DICK
Aaaaaghh!  Fuck you, Bill Gates.

He smacks the computer.  The PHONE RINGS.  He answers it.

DICK (ON PHONE)
Yeah?

EXT. NEW YORK SHOOTING LOCATION - DAY

Nick jumps rope with his phone clipped to his ear.  Nearby 
director's chairs read "Nick King" and "John Travolta".

NICK (ON PHONE)
Hey!  How's our script coming?
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DICK (OVER PHONE)
Surprisingly well.  Jen's been very 
receptive to "our" notes.

NICK (ON PHONE)
I knew I could count on you.  Hey, 
she sent me that Caymuss book.

DICK (OVER PHONE)
Caymuss?

Nick stops jumping and picks up the book.  He reads the 
cover.

NICK (ON PHONE)
"The Stranger" by Albert Caymuss.

DICK (OVER PHONE)
It's "Al-bear Cah-moo".

NICK (ON PHONE)
Soh-ree!  I never hearda the guy.

DICK (OVER PHONE)
Never heard of him?  He's famous.

NICK (ON PHONE)
Don'tcha mean he's "fah-moo"?

DICK (OVER PHONE)
Touche.  How's the movie going?

NICK (ON PHONE)
Same old bullshit.  Tell you one 
thing.  I'm already sick of 
Travolta's jokes about me rear-
ending a cop in West Hollywood.

INT. DICK'S HOUSE/JEN'S APARTMENT - NIGHT

SPLIT-SCREEN:  Dick puffs a cigar.  Jen munches on carrots.

JEN (V.O.)
So, how's your movie going?

"NICK" (V.O.)
It's a piece of shit.  I only took 
it for the money.  But I swear, if 
Travolta makes one more crack about 
me rear-ending a cop in West 
Hollywood, I'm gonna throttle him.
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Jen laughs out loud and types.

JEN (V.O.)
Lol!

"NICK" (V.O.)
What the hell is "lol"?

JEN (V.O.)
It means "Laughing Out Loud".

"NICK" (V.O.)
Oh, I see.  Or should I say "oic"?

Jen laughs again.  Dick grins deviously as he types.

"NICK" (V.O.)
You know, "Rocco" is a really 
stupid name.  What if we change it 
to something simpler like..."Dave"?

JEN (V.O.)
"Dave" works for me.  One less 
trace of Hackett in the script.

"NICK" (V.O.)
Actually, "Dave" was Hackett's 
idea.  I changed it to "Rocco".

JEN (V.O.)
Oh.  Well, I still prefer "Dave".

"NICK" (V.O.)
See, Hackett's not always wrong.

JEN (V.O.)
I guess not.  Even a broken sundial 
looks right at night.

Dick shakes his head.  Her animosity toward him seems 
endless.

INT. DICK'S HOUSE - NIGHT

ANOTHER NIGHT.  The CAMERA TRACKS in a circle around Dick.

"NICK" (V.O.)
I love your new interrogation 
scene.  Has anybody ever told you 
that you write like a man?
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INT. JEN'S APARTMENT - NIGHT

The CAMERA TRACKS the same circular path around Jen.

JEN (V.O., OFFENDED)
No, thank god.

WE SWITCH BACK AND FORTH, the tracking perfectly 
synchronized.

"NICK" (V.O.)
I meant it as a compliment.

JEN (V.O.)
I didn't take it as one.  I'd 
rather be told I'm a good writer.

"NICK" (V.O.)
You're a great writer.

JEN (V.O.)
Thanks for the upgrade.  You know, 
you've got a great story sense.  
You should try writing sometime.

Dick is flattered to "hear" her compliment.

"NICK" (V.O.)
Nah.  I'm just a pretty face.

JEN (V.O.)
So, have you read "The Stranger"?

"NICK" (V.O.)
Of course.  It's a great book.

Dick realizes he doesn't know if Nick has read it.  Too late.

JEN (V.O.)
So, do you see what I meant about 
how Mersault was similar to Dave?

Dick forges ahead.  "Nick" sounds more intelligent than ever.

"NICK" (V.O.)
Absolutely.  He's in an absurd 
situation, yet somehow he still 
manages to remain optimistic.

JEN (V.O.)
Exactly.  Hey, why don't we sign 
off and actually talk for a change?
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Dick pounds three keys frantically.

"NICK" (V.O.)
NO!

JEN (V.O.)
Why?  I miss hearing your voice.

"NICK" (V.O.)
I prefer it this way.  It's like my 
mind is talking to your mind.

JEN (V.O.)
I know.  There's something pure 
about communicating only through 
words.  I just realized I don't 
know a thing about you.  Where you 
grew up.  What your family's like.

DICK
How the fuck should I know?

INT. BOOK SOUP - DAY

Dick examines a book titled "KING OF HOLLYWOOD", with Nick's 
smiling face on the cover.  Dick is embarrassed to be holding 
it.  As he flips through it, he hears a VOICE he recognizes.

JEN (O.S.)
All these books, published exactly 
the way their authors wanted them.  
Why couldn't I just write novels?

GARDNER (O.S.)
Because nobody reads novels except 
to see if they'd make good movies.

Jen, wearing black as usual, is browsing with Gardner.  Dick 
ducks down the next aisle.  Gardner notices Jen yawning.

GARDNER
Another all-nighter with Nick?

JEN
Yes.  And stop smirking.

GARDNER
I'm happy.  It's a big day for an 
agent when his client develops her 
first crush on a superhunk.
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JEN
Shut up.  I do feel attracted to 
him, but not because of his looks.

GARDNER
Yeah, you love him for his 
articles.

JEN
I hate when people prejudge me, but 
I had no problem assuming Nick was 
a pretty dimwit.  It turns out he's 
smart and sensitive.  We're bonding 
on an intellectual level.  He's got 
a beautiful brain.

Gardner holds a copy of "King Of Hollywood" over his face.

GARDNER
"Why, hello, Jennifer.  Care to 
gaze upon my beautiful brain?"

JEN
What grade are you in?

GARDNER
"Nick and Jennifer, sittin' in a 
tree..."

JEN
If you're not careful, I'll find 
another agent who won't torment me.

GARDNER
All agents torment their clients.  
At least I do it out of love.

Jen exits the store.  Gardner sets down the book and follows.  
Dick moves to the window to watch Jen pass.  He's smitten.

INT. JEN'S APARTMENT - NIGHT

Jen is curled up cozily in her desk chair, typing furiously.

JEN (V.O.)
Your parents split when you were 
ten?  That must have been tough.

The room around Jen goes dark, replaced with HER MENTAL IMAGE 
OF NICK IN A LAVISH HOTEL SUITE.  In a white bathrobe, Nick 
lies on a white bed and types on a white laptop.  NICK 
SPEAKS.
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NICK
My mom kept moving, so I was in a 
new school every year.  I lived in 
one tiny apartment after another.

JEN (V.O.)
That's probably why you wanted to 
live in the "Brady Bunch" house.

NICK
Could be.  You're very perceptive.

JEN (V.O.)
So how did you get into acting?

NICK
I shattered my patella junior year 
and couldn't play basketball.  The 
drama coach asked if I'd audition 
for "Spoon River Anthology".

INT. DICK'S HOUSE - NIGHT

Dick is transcribing Nick's story from "King of Hollywood".  
He holds the book open with his elbow as he types.

"NICK" (V.O.)
When I saw all the cute chicks in 
drama club, I figured "Why not?"

The room around Dick is replaced with HIS MENTAL IMAGE OF JEN 
IN A GLOOMY GARRET.  Her clothes, furniture and computer, all 
black.  A bare lightbulb hangs over her head.  JEN SPEAKS.

JEN
Ah, yes.  The siren song of the 
cute chicks.  God, I hate them.

Dick sets the book aside and types.  WE NOW HEAR DICK'S 
VOICE.

DICK (V.O.)
What are you talking about?  You're 
a cute chick.

JEN
I think you must have meant that 
last message for somebody else.
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INT. JEN'S APARTMENT - NIGHT

NICK
No.  Maybe if you didn't always 
dress like you were going to an 
undertaker's funeral, people 
wouldn't find you so intimidating.

JEN (V.O.)
I'm a woman and a screenwriter.  
I've got to look intimidating or no 
one will take me seriously.

NICK
Fair enough.  But maybe people get 
the wrong first impression of you.  
Maybe you come across as too...

JEN (V.O.)
Too what?  Too aggressive?  Too 
smart?  Too masculine?

NICK
Too defensive.

Jen has to laugh at herself.  She relaxes and types.

INT. DICK'S HOUSE - NIGHT

JEN
Noted.  I better get back to the 
script if I'm gonna finish on time.

DICK (V.O.)
What scene are you up to?

JEN
The climax, but I don't know how to 
do all Victoria wants and all you 
want and all the studio wants.

DICK (V.O.)
You can't.  To quote Ricky Nelson, 
"You can't please everyone so 
you've got to please yourself."

JEN
Now how do you know Ricky Nelson?  
I barely know Ricky Nelson.
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DICK (V.O.)
Guess I'm just old at heart.

INT. JEN'S APARTMENT - NIGHT

NICK
Trust your instincts.  They're 
good.

JEN (V.O.)
Okay.  I will.  Sweet dreams.

Jen smiles as HER VISION OF NICK'S HOTEL ROOM fades away.

INT. DICK'S HOUSE - NIGHT

DICK (V.O.)
You too.  Good night.

As Dick signs off, HIS VISION OF JEN'S APARTMENT fades.  Nick 
stares up from the book cover.  Dick flips the book face 
down.

INT. DICK'S HOUSE - DAY

In the morning, Dick is on the phone.  Nick yells at him.

NICK (OVER PHONE)
What the fuck are you doing?

DICK (ON PHONE)
What do you mean?

INT. NICK'S TRAILER - DAY

Nick's head rises into frame, then down, then up, a bouquet 
of roses behind him.  A TRAINER coaches Nick through sit-ups.

NICK (ON PHONE)
I just got a humongous buncha 
flowers from Jen.  And a note 
sayin' "Thanks for everything."  
What's she thankin' me for?

DICK (OVER PHONE)
For "your" script advice.

85.Property of Let'sgetouttahere Productions



CD2011

NICK (ON PHONE)
Those must be some great fuckin' 
notes.  Travolta was so jealous, he 
demanded to know who sent 'em.  
How'm I ever gonna thank you?

DICK (OVER PHONE, JOKINGLY)
Send me a humongous buncha flowers.

NICK (ON PHONE)
You got it.  Hey, they're callin' 
for me.  I'll talk to ya later.

INT. DICK'S HOUSE - DAY

Dick hangs up.  The PHONE RINGS again.  Dick answers it.

DICK (ON PHONE)
Nick?

FELICIA (OVER PHONE)
No.  It's Felicia.  Remember me?  I 
tried calling last night, but your 
line was tied up for hours.

DICK (ON PHONE)
Yeah, I was...conversing.

FELICIA (OVER PHONE)
With who?  Nick?  Not Nick King.

DICK (ON PHONE)
Actually, my conversation did 
involve Nick King.  What's up?

FELICIA (OVER PHONE)
I wondered if you're ready to start 
taking rewrite assignments.

DICK (ON PHONE)
I'm kind of busy with something.

FELICIA (OVER PHONE)
Are you writing a new script?

DICK (ON PHONE)
More like rewriting an old one.

FELICIA (OVER PHONE)
Which one?
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DICK (ON PHONE)
I don't want to jinx it.  Listen, 
could you get me a copy of the 
script for "Famous Last Words"?

FELICIA (OVER PHONE)
Don't you have one?

DICK (ON PHONE)
I mean the original.  The first 
draft.  By Jennifer Appleton.

FELICIA (OVER PHONE)
Dick, I know it bothers you that 
she's rewriting you, but...

DICK (ON PHONE)
Just get me a copy, okay?  Please?

FELICIA (OVER PHONE)
"Please"?  From you?  Okay, I'll 
see what I can do.  The other 
reason I called is to invite you to 
a party Vanity Fair is throwing.

DICK (ON PHONE, CRINGING)
A party?  What's it for?

FELICIA (OVER PHONE)
Promoting Vanity Fair.  Free food 
and booze.  Who asks questions?  
Come on.  Prove that "ATF" didn't 
turn you into a hermit.  A lot of 
people are worried about you.

DICK (ON PHONE)
Ah, the famed Hollywood compassion.

FELICIA (OVER PHONE)
Well, they are!  I know I am.

DICK (ON PHONE)
You're my agent.  You have to worry 
about ten percent of me.

EXT. NIGHTCLUB - TERRACE - NIGHT

Dick stands on an open-air terrace, having absolutely no fun.  
He downs straight scotch as BEAUTIFUL PEOPLE stroll past.

FELICIA (O.S.)
Why aren't you mingling?
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Dick turns toward her voice.  We finally meet FELICIA.  She 
is the first woman over forty we've seen in the entire film.

DICK
I didn't get the "mingling" gene.  
I got the "stay at home and write" 
gene.  I think I should just go.

Just then, Jen enters with Gardner.  She's wearing something 
festive...and non-black.  Dick smiles when he notices her.

ACROSS THE TERRACE, Jen sounds just as miserable as Dick 
does.

JEN
Why did I let you drag me here?  
I've got a script to finish.

GARDNER
Networking is as important to your 
career as writing.  And Victoria 
specifically asked me to bring you.

JEN
Victoria Hart's going to be here?

GARDNER
Uh-huh.  In fact, there she is.

He points across the terrace at Liz, Victoria's stand-in.

JEN
No, that's her stand-in, Liz.

GARDNER
Her stand-in is here?  I thought 
this was strictly an A-list party.

JEN
If this was an A-list party, I 
would've been tasered at the door.

BACK OVER to Dick and Felicia.  Felicia looks surprised.

FELICIA
That's Jennifer Appleton?  I 
thought she'd look...angrier.

DICK
Yeah.  This is a new look for her.  
I think I'll go over and say "hi".
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FELICIA
Dick, please, don't make a scene.

DICK
I won't.  I'm just...mingling.

As Dick crosses the terrace, Jen ducks behind Gardner.

JEN
Dick Hackett, twelve o'clock.

GARDNER
That's him?  The way you described 
him, I expected him to have bright 
red skin and a long pointy tail.

DICK
I saw you.  Don't try hiding on me.

Jen peeks out from behind Gardner.  Dick stares at the city.

DICK
Nice view out here, isn't it?  
Looking down on Hollywood.  But I 
guess you're used to doing that.

(Turning to Gardner)
I'm Dick Hackett, Jen's nemesis.

GARDNER
I'm Jen's gardener...I'm Jen's 
agent, Gardner.  Oh, god, I just 
saw someone whose calls I've been 
dodging for a month.  Excuse me.

Gardner skulks away, stranding Jen with Dick.

DICK
So, I saw your friendly face...  
Okay, maybe not "friendly".  
"Familiar".  I think we got off on 
the wrong foot and I just wanted to 
apologize.

JEN
You do know I'm rewriting your 
script.  I'm sure you're pissed...

DICK
Life's too short to hold grudges.

Jen regards Dick warily.  A WAITRESS passes with wine 
glasses.
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DICK
A glass of wine?  My treat.

WAITRESS
The drinks are complimentary, sir.

DICK
I was making a joke.  Apparently, 
that's not one of my strengths.

Dick hands Jen a glass of wine, then raises his scotch glass.

DICK
To bygones being bygones.

VICTORIA (O.S.)
Is this man bothering you?

Jen flinches, splashing her wine into Dick's face.

JEN
Oh.  Jeez.  I'm sorry.

Dick wipes his face.  Victoria stares suspiciously at Dick.

DICK
Hello, Victoria.  I hear the script 
is doing fine without me.

VICTORIA
Yes, it is.  Jen, why don't you 
come tell me how things are going?

INT. NIGHTCLUB - LADIES' ROOM - NIGHT

As Victoria freshens her makeup, Jen stands by awkwardly.

VICTORIA
So, what did Hackett want?

JEN
I'm not sure.  It was weird.  He 
was acting almost...tolerable.

VICTORIA
Probably some sick mind game.  You 
know, he and Nick are buddies.  
He's probably spying to find out if 
you're following Nick's stupid 
notes.  You aren't, are you?
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JEN
(Carefully)

I think you'll be very pleased.

VICTORIA
Splendid.  I knew we'd make a great 
team.  Just like Thelma and Louise.

JEN
Hopefully without the driving-off- 
a-cliff-to-our-deaths part.

VICTORIA
Wouldn't be such a bad way to go.

Jen reaches for the faucet as Victoria leans closer to her.

VICTORIA
I can't wait for the script to be 
done, so we can end our moratorium.

Startled, Jen turns the faucet full blast, splashing them.

JEN
But...uh...what about Nick?

VICTORIA
I'm just with Nick for appearances.  
Besides, I hear he's going around 
telling people we're breaking up.

Jen plays dumb.  TWO SLOSHED WOMEN barge in.  Jen takes the 
opportunity to walk out the door.  Victoria follows her.

One of the sloshed women yanks on a locked stall door.  The 
door swings open and Felicia exits, looking very intrigued.

INT. NIGHTCLUB - NIGHT

Dick and Felicia shout over the MUSIC from the LIVE BAND.

DICK
She's doing whatever Victoria 
wants?

FELICIA
Sounds like she hasn't done quite 
everything Victoria wants.  Yet.

DICK
I thought she liked...Nick's ideas.
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FELICIA
She's probably just telling 
Victoria what she wants to hear.

DICK
How do I know she's not doing the 
same thing to me?  I mean "to 
Nick".

A WAITER lurks behind them, eavesdropping curiously.

FELICIA
Is something going on between you 
and Nick King I should know about?

DICK
No.

FELICIA
No, there's nothing going on?  Or, 
no, I shouldn't know about it?

Dick stares ACROSS THE DANCE FLOOR at Jen and Victoria.

VICTORIA
Oh, I love this song.  Let's dance.

JEN
What?  What'll people think?

VICTORIA
They'll think whatever they want to 
think.  Pretend we're back in 
middle school, when the unpopular 
girls would dance with each other.

JEN
I was so unpopular, the unpopular 
girls wouldn't even dance with me.

VICTORIA
Well, then now's your chance.

Victoria hauls Jen onto the dance floor.  Jen is extremely 
stiff and self-conscious, but Victoria is perfectly at ease.

JEN
I have to tell you something.

VICTORIA
What?  I can't hear you.
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JEN
I HAVE TO TELL YOU SOMETHING!

VICTORIA
No talking on the dance floor!

Victoria grabs Jen and dips her.  From her upside-down point-
of-view, Jen spots Gardner laughing at her predicament.

INT. NIGHTCLUB - LOBBY - NIGHT

Jen takes Gardner by the arm and drags him toward the door.

JEN
Let's get outta here.

Before they can make their getaway, Victoria tracks them 
down.

VICTORIA
Wait!  Jen!  You can't go yet!

JEN
I have to.  I'm up against the 
deadline on the script.

VICTORIA
I'll call the studio and tell them 
to give you an extension.

GARDNER
She has to prove to the studio that 
she's reliable.  Besides, the 
sooner she finishes, the sooner 
she'll be free to do other things.

Victoria catches his implication.  She hugs Jen sloppily.

VICTORIA
Go.  Do your work.  Make me proud.

Victoria goes back inside.  Jen gives Gardner a dirty look.

JEN
Glad you find this so funny.  If a 
man treated me like she is, I'd sue 
him for harassment.  And it's all 
your fault I'm in this mess.
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GARDNER
Two movie stars lusting after you?  
I can think of a few billion people 
who'd trade places with you.

JEN
Could you give me their numbers?

EXT. DICK'S HOUSE - NIGHT

Dick discovers a HUMONGOUS BUNCH OF FLOWERS on his doorstep.  
Dick opens the accompanying envelope.  The card reads:

"THANKS FOR EVERYTHING -- NICK"

INT. DICK'S HOUSE - NIGHT

Dick paces as he talks to Nick on the phone.

NICK (OVER PHONE)
Dick?  Do you know what time it is?

DICK (ON PHONE)
I thought you stayed up all night.  
I think Jen may be writing the 
script the way Victoria wants it.

NICK (OVER PHONE)
What?  I thought you said she was 
writing it the way we wanted.

DICK (ON PHONE)
I thought so, but my agent heard 
her telling Victoria that she'll be 
very happy with the script.

NICK (OVER PHONE)
How do you know she's not telling 
you the truth and lying to Vic?

DICK (ON PHONE)
Maybe she is.  I don't know.

NICK (OVER PHONE)
When I get to L.A., I'll swing by 
Jen's and read the script myself.  
Hey, didja get the flowers I sent?

DICK (ON PHONE)
Yeah.  I was kidding about that.
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NICK (OVER PHONE)
Least I could do.  Besides, I had 
the florist charge 'em to Travolta.

INT. JEN'S APARTMENT - DUSK

Jen types "FADE OUT" and stares at her computer screen, 
looking more exhausted than exhilarated.  Her PHONE RINGS.

JEN (ON PHONE)
Hello?

NICK (OVER PHONE)
Howzit goin'?  It's Nick!

JEN (ON PHONE)
Hey, it's great to hear your voice!

NICK (OVER PHONE)
I'm back in L.A.  I was hoping I 
could come over and read the 
script.

JEN (ON PHONE)
Come over?  To my apartment?

NICK (OVER PHONE)
Yeah.  Is that a problem?

Jen surveys the rubble around her.  She checks her reflection 
in a mirror.  She's panicked, but what's she supposed to say?

INT. JEN'S APARTMENT - HALLWAY - DUSK

Nick, holding a bottle of wine, double-checks the address 
written on his palm.  He KNOCKS on Jen's door.

The door opens.  Jen looks winded.  She has pulled herself 
together quite nicely, wearing a cheery (non-black) outfit.

NICK
It's great to see you again.

He gives her a kiss on the lips.  Jen is surprised but happy.

INT. JEN'S APARTMENT - DUSK

Nick enters.  Jen has done an amazing cleaning job.  Nick 
holds the wine in one hand and his suede jacket in the other.
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NICK
Is there someplace I can hang this?

JEN
Oh, sure.  Let me take that.

She wedges the jacket into a closet crammed with junk.

NICK
You got any wine glasses?

JEN
NO!  I mean, yeah.  I'll get them.  
You just sit down and relax.

Jen walks to a kitchen cupboard.  It's also stuffed with 
apartment debris.  She extracts two mismatched wine glasses.

NICK
I thought a car was following me 
here, but I think I lost him.  Is 
this a safe neighborhood to park?

JEN
Your car?  Yeah, it'll blend in.

Jen carries the glasses to the sofa.  Nick has removed the 
cork and pours them each a glass.  He offers a toast.

NICK
Here's to "Upbeat".

They clink glasses and drink.

NICK
So.  Can I see it?

Jen stares blankly into his eyes.

NICK
The script?  Can I see it?

JEN
The script!  Yeah!  Of course!  I 
just printed it out, so you're the 
first person to read it.  But 
you've already read most of it.

Now Nick's the one with the blank expression.

JEN
All those e-mails I sent you?
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NICK
Oh.  Right.  I'm tellin' you, my 
memory's shot.  I have to learn so 
much dialogue.  Now, shit just goes 
in one end and out the other.

She neatens the pages from her printer and hands them to 
Nick.

JEN
Be gentle.

She retreats to a neutral corner and watches Nick nervously.

NICK
"Upbeat".  Well, I like it so far.

Nick turns the page.  He immediately looks puzzled.

NICK
How come Rocco's called Dave again?

JEN
You told me to change it.  You're 
not kidding about that memory.

NICK
Yeah.  I wonder what else I forgot.

INT. JEN'S APARTMENT - NIGHT - LATER

Jen drains the last of the wine into her glass.  Nick sits on 
the floor, holding the final page.  He laughs out loud.

NICK
"Life is one long disappointment, 
interrupted by sleep."  Funny line.

JEN
That's not supposed to be funny.  
That's what I really believe.

NICK
This script isn't a disappointment.  
It's great.  I was afraid you were 
just gonna try to please Vic.

JEN
Hey.  "You can't please everyone, 
so you've got to please yourself."
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NICK
Well, you sure pleased me.

Nick crawls over and kisses Jen.  A heavy lingering smooch.

Still kissing, Nick carries Jen toward the bedroom.  As he 
reaches for the doorknob, Jen makes a muffled panicky sound.

The door swings open.  MOUNDS of Jen's clutter have been 
flung in here.  Nick looks at Jen, who tries to laugh it off.

JEN
Maid's year off?

Nick chuckles and carries Jen inside.  The door closes.

INT. JEN'S APARTMENT - HALLWAY - DAY

In the morning, Jen's door opens.  Nick gives Jen a kiss.

JEN
Oh, wait, your jacket!

Jen retrieves the suede jacket from the closet.  It's now 
horribly wrinkled.  Jen cringes and hands it to Nick.

NICK
I'll call you later.

Nick steps into the hall.  A MIDDLE-AGED WOMAN leans out of 
her apartment to pick up her L.A. Times.  Nick smiles at her.

NICK
Hey, howzit goin'?

The woman recognizes Nick.  Her jaw drops.  She looks toward 
Jen.  Jen shrugs at the woman.  She can't believe it either.

INT. DICK'S HOUSE - DAY

LOUD KNOCKING.  Dick enters from the bedroom, yawning.  He 
checks the peephole and opens the door.  Nick looks paranoid.

NICK
Lemme in.  I think I was followed.

Nick enters and closes the door behind him.  He notices 
Dick's copy of "King Of Hollywood" resting on an end table.

NICK
What are you doin' with that?
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DICK
Jen was asking questions about you.

NICK
But that book's fulla lies.  Half 
the stories are copied from a book 
about Tom Cruise and they prob'ly 
weren't true about him either.

DICK
What are you doing here so early?

NICK
I just left Jen's place.

DICK
What were you doing there so early?

NICK
I wasn't there early.  I was there 
late, if you know what I mean.  
She's an amazing chick.  Lousy 
housekeeper, though.  Living room 
was okay.  Bedroom was a 
disastrophe.

DICK
(Upset)

Did you...have sex...with Jennifer?

NICK
Didn't know I had to check with you 
first, "Dad".  I really think I'm 
fallin' for her.  When she looks at 
me, it's like she sees me different 
than other people do.

DICK
Yes!  She sees you as me!  She 
didn't want to have sex with you.

NICK
I'm pretty sure she did.

DICK
No!  She wanted to have sex with 
the "Nick" she's been online with.  
You're taking the bows, but I'm the 
one who gave the performance.
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NICK
Oh, I put on a performance.  Hey, 
people think I'm smart and funny 
when I say your lines in a movie.

DICK
Yeah...but this is different.

NICK
How?  Vic won an Oscar sayin' stuff 
somebody else wrote.  You think 
she's gonna give the writer her 
Oscar?  She didn't even thank the 
guy in her acceptance speech!

Dick sits at his desk, wrestling with his feelings.

NICK
Can you write me somethin' nice to 
give Jen, like a poem or somethin'?

DICK
No!  I'm through writing for you.

NICK
Please?  Talking to a chick after 
you had sex is tough!  It's gotta 
be perfect.  C'mon.  You been so 
great so far.  You can't stop now.

DICK
When can I stop?  Should I write 
your marriage proposal?  Your 
wedding vows?  Come up with names 
for your kids?  Eventually, you'll 
have to talk to her on your own.  
Won't she be suspicious when your 
I.Q. drops a hundred points?

NICK
Why are you mad at me, after all I 
did for you?  I fought real hard to 
keep you on the movie.  I went to 
the fuckin' mat for you.

DICK
You went to the fuckin' mattress.

Wounded, Nick turns and walks to the door.  Dick caves in.

DICK
Okay, okay.  One last time.
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NICK
You're the greatest, man.  Can you 
bring it to me when you're done?

DICK
But what if Victoria's there?

NICK
Not the house!  I'm steerin' clear 
of Vic.  I'm at the Beverly Hills 
Hotel.  But don't leave it at the 
desk.  Somebody might read it.  
Just bring it to my bungalow.  Oh, 
and Jen wanted to talk about that 
Cah-MOO book, but I haven't read 
it.  Can you boil this down for me?

He pulls Cliff's Notes on "The Stranger" from the inside 
pocket of his jacket.  Dick glares.  Nick gets the message.

NICK
Just the other thing'll be fine.

MONTAGE, set to DJANGO REINHARDT'S "THREE LITTLE WORDS".  
Resigned to his task, Dick stares at the screen, pondering 
what to say.  Finally, he leans forward and types, inspired:

Only this morning did I realize that

He pauses, realizing the impact of the next three words:

I love you.

EXT. BEVERLY HILLS HOTEL - DAY

Dick wanders the grounds, carrying a large envelope.  He 
locates Nick's bungalow and knocks.  He waits.  No answer.

Dick tries to peek through the windows, but the drapes are 
shut.  He tries in vain to shove the envelope under the door.

Frustrated, he scrawls "Nick" on the envelope, leans it 
against the door and walks away.  We linger on the envelope. 
After a few moments, a HAND reaches in and grabs the 
envelope.

INT. GARDNER'S OFFICE - DAY

Jen enters Gardner's office and drops "Upbeat" on his desk.
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JEN
Nick's not gay.

She smiles, pivots and leaves.  Gardner's jaw plummets.

DISSOLVE TO:

INT. DICK'S HOUSE - DUSK

Dick opens a package from Felicia.  Inside, he finds a 
script:

"LETTER PERFECT"
Screenplay by Jennifer Appleton

The PHONE RINGS.  Dick walks to the phone and answers it.

DICK (ON PHONE)
Hello.

NICK (OVER PHONE)
What the fuck did you do, Dick?

DICK (ON PHONE)
Nick?  What are you talking about?

NICK (OVER PHONE)
That note for Jen.  I never got it.

DICK (ON PHONE)
I delivered it to your bungalow 
three days ago.  Don't worry.  I'll 
just print you another copy.

NICK (OVER PHONE)
I'm staring at a copy right now.

DICK (ON PHONE)
Well, then, what's the problem?

NICK (OVER PHONE)
Turn on channel four.  You'll see.

INT. SUPERMARKET - DUSK

Jen glances disdainfully at the tabloids.  The National 
Intruder catches her eye.  She stares at the main headline:
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NICK KING CAUGHT IN LOVE NEST WITH "WRITER"

She pulls out a copy, hoping no one notices her.  She flips 
to the story.  She's embarrassed.  Then confused.  Then 
angry.

INT. DICK'S HOUSE - DUSK

Dick stares at the TV, looking just as stunned as Jen.

TABLOID ANCHORWOMAN (ON TV)
The National Intruder reports that 
movie star Nick King has broken up 
with Oscar-winner Victoria Hart.  
Nick and Vic were all smiles at the 
premiere of Nick's mega-dud, "ATF".  
But the biggest bombshell is who 
really trips Nick's trigger.

On TV is footage from the "ATF" premiere.  Nick is shown 
dragging Dick toward the cameras and shouting.

NICK (ON TV)
I love this guy!

As Nick kisses Dick's cheek on TV, Dick turns ashen.

INT. JEN'S APARTMENT - DUSK

Jen enters, reading the Intruder as she talks to Gardner.  
The article includes photos of the flower arrangement Nick 
sent to Dick, and of Nick hugging Dick in Dick's doorway.

JEN (ON PHONE)
"The Intruder obtained a love note 
left by the aging writer at King's 
Beverly Hills Hotel hideaway.  The 
relationship apparently began when 
they worked on 'ATF' and heated up 
long-distance while Nick was in New 
York shooting 'Horse Play' with 
John Travolta, due this fall."

GARDNER (OVER PHONE)
Nice of them to plug his next movie 
while they were outing him.

JEN (ON PHONE)
I don't get it.  I'm supposed to be 
perceptive about human behavior.
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GARDNER (OVER PHONE)
It's Nick's job to pretend to be 
something he's not.  He's an actor.

JEN (ON PHONE)
But he's not a good actor.

INT. DICK'S HOUSE - DUSK

Dick is aghast.  On his muted TV, the footage of Nick kissing 
Dick seems to be on an endless loop, sometimes in slow-
motion.

DICK (ON PHONE)
Did you know this was coming?

NICK (OVER PHONE)
The Intruder called my manager, but 
he thought it was a joke.  Now 
we're trying to decide what to say.

DICK (ON PHONE)
"What to say"?  Say you're not gay!

NICK (OVER PHONE)
Apparently I got a lotta gay fans, 
so I can't deny it like it's a bad 
thing.  I hafta say I'm flattered.

DICK (ON PHONE)
You damn well better say you're not 
flattered with me!

NICK (OVER PHONE)
Oh.  Aren't you out of the closet?

DICK (ON PHONE)
What?  I'm not gay!

NICK (OVER PHONE)
You're kiddin'.

DICK (ON PHONE)
NO!  Why would you think I was?

NICK (OVER PHONE)
I dunno.  You're an older guy.  Not 
married.  You got a nice house.

DICK (ON PHONE)
Well, then Hugh Hefner must be gay!
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NICK (OVER PHONE)
Hugh Hefner is gay?

Dick sees a NEWS VAN arriving outside his house.

DICK (ON PHONE)
Shit.  A news van just pulled up.

NICK (OVER PHONE)
Don't talk to 'em.  I'll call you 
when we figure out what to say.

Dick closes the drapes, bolts the door and shuts off the TV.

INT. NICK'S MANAGER'S OFFICE - DUSK

Nick hangs up.  NEWS VANS are parked on the street below.  As 
his MANAGERS strategize, Nick realizes something important.  
He dials a number.  Jen's voicemail kicks in immediately.

JEN'S VOICE (OVER PHONE)
I'm talking to someone else who's 
more important, so leave a message.

NICK (ON PHONE)
It's Nick.  I...shit...  I hafta 
talk to you.  Call me back, okay?

INT. JEN'S APARTMENT - DUSK

Jen searches the web while still talking to Gardner.  She 
clicks a headline on the Drudge Report:  "IS KING A QUEEN?"

JEN (ON PHONE)
Drudge has Hackett's love note.  
"Although fate may keep us apart, I 
will always treasure that I got to 
know you better."  What a load.

INT. DICK'S HOUSE - NIGHT

REPORTERS POUND on Dick's front door.  Dick screams at them.

DICK
FUCK...THE FUCK...OFF!

Dick cranks his jukebox to drown out the POUNDING.  The 
jukebox plays FRANK SINATRA singing "I'LL BE SEEING YOU".
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FRANK SINATRA (SINGING)
"I'll be seeing you,                
in every lovely summer's day,       
in everything that's light and gay, 
I'll always think of you that way."

Dick hits "reject".  The PHONE RINGS.  Dick answers angrily.

DICK (ON PHONE)
What?

FELICIA (OVER PHONE)
Hey, how's my favorite gay client?

DICK (ON PHONE)
Very funny.  I'm going nuts here.

FELICIA (OVER PHONE)
Everyone's been calling.  GLAAD 
even wants to name you and Nick 
their gay couple of the year.

DICK (ON PHONE)
Felicia, I'm in no mood for jokes.

FELICIA (OVER PHONE)
I'm not joking!  Okay, I'm joking.  
Why don't you get out of the house?

DICK (ON PHONE)
I'm hemmed in by news crews.  If I 
go outside, they'll eat me alive.

FELICIA (OVER PHONE)
So, unplug the phone and try to 
focus on something else.  You know, 
Dick, I've met all the women you've 
dated over the years.  You could do 
a lot worse than Nick.

DICK (ON PHONE)
Fuck you, Felicia.

Dick unplugs the phone from his computer, leaving the modem 
plugged into the wall.  Dick notices his copy of Jen's 
script.

INT. NICK'S MANAGER'S OFFICE - NIGHT

Nick gets Jen's voicemail again.  Frustrated, he bolts from 
the room.  His crack management team don't even notice him.
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EXT. NICK'S CAR - NIGHT

Nick's Lotus LEAPS out of the parking garage.  NEWSPEOPLE 
staking out the building panic when they notice Nick leaving.  
The NEWS CREWS rush to their vans and begin a pursuit.

As Nick drives, he hits redial, but gets Jen's voicemail 
again.  Noticing the VANS behind him, Nick TURNS SHARPLY.

Nick drops his phone.  He reaches down to get it.  When he 
gets back up, he has crossed the center line and is headed 
toward a TRUCK.  He SWERVES into his own lane just in time.

Nick ZOOMS through a yellow light.  A NEWS VAN follows him 
through the red light...and COLLIDES WITH ANOTHER VAN racing 
through the green.  Their wreckage clogs the intersection.

Nick celebrates, then hears a LOUD NOISE.  He looks up.  A 
BRIGHT LIGHT shines down.  A HELICOPTER is hovering overhead.

Nick sees a PARKING RAMP and gets an idea.  He SQUEALS into 
the RAMP ENTRANCE, braking quickly to avoid hitting the gate.  
Nick grabs a ticket and the GATE rises.  Nick BURNS RUBBER.

INT. PARKING RAMP - NIGHT

Nick SLAMS on the brakes.  A CAR ahead of him is waiting for 
a MINIVAN to pull out.  Nick gives his horn a polite TOOT.

The ELDERLY WOMAN in the CAR refuses to budge, waiting as the 
FAMILY getting into the VAN take their sweet time settling 
in.

Nick HONKS slightly longer.  Still no movement.  Impatient, 
Nick BLARES HIS HORN.  The ELDERLY WOMAN flips him off.

Fed up, Nick shuts off his engine and gets out of the car.  
He activates his alarm.  The Lotus CHIRPS.  Its doors lock.

EXT. PARKING RAMP - NIGHT

Nick RUNS downstairs.  He checks to make sure he hasn't been 
spotted, then races down an alley.  SEVERAL NEWS VANS are 
bottlenecked, all trying to get through the ramp's gate.   
The helicopter's light shines impotently on the ramp's roof.
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INT. JEN'S APARTMENT - NIGHT

GARDNER (OVER PHONE)
Quick, switch on channel five.  
Nick's fleeing in his car.

Jen turns to Channel 5 and sees a helicopter shot of the 
ramp.

JEN (ON PHONE)
That's like four blocks from here.

Suddenly, she hears POUNDING on her door.  Jen is startled.

NICK (THROUGH DOOR)
Jen, are you in there?  It's Nick.

JEN (ON PHONE, WHISPERING)
Nick is here!  Should I let him in?

GARDNER (OVER PHONE)
How can you resist?

Jen opens the door and lets Nick in.  He's breathing heavily.  
He notices the helicopter shot of the ramp on TV.

NICK
They don't have a clue where I am.

JEN
And I don't have a clue why you're 
here.  After the other night, I 
expected a phone call.  Not this.

NICK
I wanted to call you.  I was just 
waiting 'til I had the right words.

JEN
And what would the right words be?  
"I'm Dick Hackett's gay lover"?

NICK
No!  Look, this is all a big mixup.  
You're really gonna laugh.

There is another POUNDING on Jen's door.  They both turn.

VICTORIA (THROUGH DOOR)
I know you're in there, Nick.
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Jen and Nick both look startled.  Jen shrugs.  Nick shrugs 
back.  Jen opens the door.  Victoria barges in, furious.

VICTORIA
A-ha!  I knew it!

NICK
What are you doing here?

VICTORIA
I've had a private detective 
tailing you.  He said you stayed 
here the other night, so when I saw 
you going all O.J. on TV, I figured 
you might be coming here.

NICK
We're havin' a conversation here 
and it doesn't involve you, okay?

VICTORIA
Everything you do involves me!  I 
knew this phony relationship was a 
mistake.  I knew that you'd fuck it 
up somehow.  But I never thought 
you'd fuck it up with her.

(To Jen, looking betrayed)
I thought we were a team, but all 
the time, you were leading me on.

JEN
That wasn't my idea...

NICK (TO JEN)
You were leading her on?

VICTORIA
Don't act dumb, Nick.  You had to 
win, so you seduced her away from 
me so she'd write what you wanted.

Jen looks at Nick, who looks at Victoria, who looks at Jen.

VICTORIA
Well, Jen, I hope the sex was good, 
because your script sure isn't.  I 
read that new draft.  You ignored 
every one of my notes!

NICK
Stop yellin' at her like that!
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VICTORIA
As if you give a shit about her.  
All you care about is your image.

NICK
My image?  You're just pissed off 
because I came out before you did!

Exhausted, Jen sits down at her desk and rubs her temples.  
She notices as an instant message arrives on her computer:

GNIKKCIN:  Hey, are you there?

Jen studies the message, puzzled at first, then angry.

NICK (O.S., TO VICTORIA)
Why don't you go back to dating 
your stand-in?  She's the perfect 
woman for you.  Somebody exactly 
like you, only not as pretty, not 
as famous and not as talented.

Jen swivels her chair to face Nick and Victoria.  She shouts.

JEN
EXCUSE ME!

Victoria and Nick clam up.  Jen points to her computer 
screen.

JEN
Mind telling me who sent me this?

NICK
Uh...it looks like I did.

JEN
But you didn't, because you're 
here, aren't you?  So who sent it?

NICK
Well...it could be...Dick Hackett?

JEN
Why is Dick Hackett using your...?

(It suddenly clicks)
My god.  He's been the one sending 
me notes the whole time, isn't he?

NICK
Well...yeah...kind of...but...
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VICTORIA
Hackett's in on this?  Figures.

JEN (TO NICK)
So you were stringing me along so 
I'd write the script the way you 
wanted!  How could I be so stupid 
to think you'd stay up every night 
to talk to me about the script?

NICK
I woulda talked to you, but...

JEN
But it was just easier to have your 
lover ghostwrite for you.

NICK
HE IS NOT MY LOVER!

VICTORIA
That's the first thing you've said 
tonight that I believe.

JEN
Look, I don't know what kind of 
twisted Hollywood game you're all 
playing, but leave me out of it!

Nick and Victoria look chastised.  Another message arrives:

GNIKKCIN:  Guess you're not there.

Jen attempts to type a reply, but "Nick" has signed off.

JEN
He signed off.  What's his number?

Nick pushes buttons on his cell phone and hands it to Jen.  
Jen listens.  The PHONE RINGS.  And RINGS.  And RINGS.

JEN
He's not answering.  Okay, where 
does the son of a bitch live?  I 
want to talk to that cocksucker.

(Apologetically, to Nick)
No offense.

EXT. JEN'S APARTMENT BUILDING - NIGHT

As JEN'S CAR ROARS AWAY, Nick and Victoria exit her building.

111.Property of Let'sgetouttahere Productions



CD2011

NICK
Can you give me a lift to my car?

VICTORIA
Get fucked, Nick.  I'll send 
someone over to get my stuff in the 
morning.  Try not to stick my Oscar 
up your ass again.

Victoria walks to her car.  Nick stands alone in the middle 
of the street.  The HELICOPTER hovers and shines its light 
down upon him.  Nick squints up into the light, helpless.

EXT. DICK'S HOUSE - NIGHT

Jen SCREECHES to a stop and gets out of her car.  She marches 
furiously through the bored NEWS CREWS loitering outside.

JEN
Stick around, boys.  I may just 
give you a murder to cover.

INT. DICK'S HOUSE - NIGHT

Dick sits at his desk, a lit cigar in his hand, his shoulders 
shaking rhythmically, as if he's LAUGHING.

THE CAMERA TRACKS AROUND to his face.  He's actually CRYING.  
Teardrops plop onto the final page of Jen's "Letter Perfect".

Suddenly, Jen POUNDS ANGRILY on the front door.  Startled, 
Dick leaps from his chair.  The cigar flies from his hand.

JEN (THROUGH DOOR)
Open up, Hackett!  I know you're in 
there.  I can smell your cigar.

Dick wipes away his tears and tries to hide the script.  He 
stuffs it under a sofa cushion, then opens the door, smiling.

JEN
You goddamn fucking son of a bitch.

DICK
Jennifer!  What brings you here?

Dick sees NEWSMEN heading across the lawn toward him.  He 
yanks Jen inside, then slams and locks the door.
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JEN
You know damn well.  You and Nick 
King have been dicking me around.

DICK
Can I explain...?

JEN
I know that Hollywood's full of 
assholes, but I've never dealt with 
so many simultaneously.  I was 
hired by the studio to turn your 
shitty script into something fit 
for human consumption.  You had no 
right to try to sabotage me.

DICK
I know.  If you'd just let me...

JEN
And I don't appreciate being used 
as a punching bag to work out your 
obvious hostility toward women.

DICK
I am not hostile toward women!  Now 
would you shut the fuck up?

That gets Jen's attention.  She waits for him to speak.

DICK
Look, it's true that I helped Nick 
give you notes on the rewrite.

JEN
I knew it.  So all those e-mails, 
all those messages were from you?

DICK
Technically, yes.  In case you 
haven't noticed, Nick is verbally 
challenged, so he asked me to help 
him put his thoughts into words.

JEN
Why, you're a regular Cyrano de 
Burbank.  Only it's your ego that's 
big.

DICK
Hey, I didn't want to do it.  But 
once I started, this amazing thing 
happened.  What you wrote was good.
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JEN
That would be amazing to you.

DICK
That's not what I meant.  You were 
improving the script.  It wasn't 
what I would have written, but you 
were writing a damn fine script.

JEN
Well...that's nice to hear, but you 
were still manipulating me!

DICK
I didn't force you to do anything.  
Okay, the notes weren't from Nick, 
but you still thought they were 
good notes.  And what was the one 
big note "Nick" ended up giving 
you?

JEN
(A beat, then)

"You can't please everyone, so 
you've got to please yourself."

Dick gestures innocently.  Jen's still angry, just less so.

JEN
Okay.  But you made me think that 
Nick was interested in me.

DICK
Nick was interested in you.

JEN
I thought he was interested in you.

DICK
Nick's not gay.

JEN
Oh.  So you were interested in him?

DICK
I'M NOT GAY!

JEN
What about that cornball love note?

DICK
I WROTE THAT TO YOU!

(Backtracking quickly)

114.

(MORE)

Property of Let'sgetouttahere Productions



CD2011

I mean, I wrote it for him to give 
to you as if it was written by him.

JEN
No, no, no, you said you wrote it 
to me.  You may be a hack, but you 
don't use words imprecisely.

Dick looks vulnerable, exposed.  Jen lets it sink in.  She 
sits on the sofa and feels something hard under the cushion.  
She extracts it and is amazed to discover it's her script.

JEN
What are you doing with this?  And 
why is it all wet?

She examines the page closely, then looks at Dick's red eyes.

JEN
Holy shit.  Were you...crying?

REPORTER (THROUGH DOOR)
Mr. Hackett, we go live in ten 
minutes.  Can you give us a quote?

DICK (TO JEN)
Can you drive a stick?

EXT. DICK'S CAR - NIGHT

Dick's JAGUAR SPEEDS down the driveway, JEN at the wheel.  
The reporters watch, stunned.  They can't possibly catch her.  
Dick is bent over in the passenger seat, covered by a tarp.

DICK
You should slow down for the...

The car hits a speed bump.  Dick whacks his head on the dash.

JEN
Oops.  Sorry.

DICK
It's okay, I deserve at least that.

INT. DINER - NIGHT

Dick and Jen sit in a booth at a kitschy Fifties-ish palace 
of neon and Formica, eating pie a la mode and drinking 
coffee.  The jukebox plays "WORDS OF LOVE" by BUDDY HOLLY.
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JEN
I love this place.  It's so retro.

DICK
It's not retro.  It's old.  Not 
everything in L.A. gets destroyed 
when it hits forty.  So you've 
never seen "Famous Last Words"?

JEN
I couldn't bear to.  Some of my 
friends said it wasn't bad for what 
it was...but it wasn't mine.  You 
never even read my first draft?

DICK
By the time I got it, they already 
changed the girl to a boy and 
changed the title to "Famous Last 
Words".  I wanted to call it "War 
Of Words", but the studio worried 
women would be turned off by "War".

JEN
I'd have thought men would be 
turned off by "Words".

DICK
Did they have someone else rewrite 
it before they gave it to me?

JEN
Yeah, but he didn't get a credit, 
so I always assumed you were the 
one who made all the changes.

DICK
Do you remember who it was?

JEN
Some guy named Bob Flick.

DICK
Bob Flick?  He's a hack!  No 
wonder.  I wish I'd known how good 
your original script was.

JEN
See?  I always knew my version 
would've been a good movie.
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DICK
I didn't say that.  It's delicate.  
Hollywood has trouble with 
delicate.  You should write it as a 
novel.

JEN
I can't.  The studio owns it now.

DICK
I'll call the studio tomorrow and 
get them to let you write it.

JEN
You'd really do that for me?

DICK
Sure.  You know, I was thinking 
about "Down Beat"...I mean, 
"Upbeat".  You know what I didn't 
think you explored enough?  When 
you had Dave witness the murder.

JEN
Yeah, I thought that had more 
potential, but I ran out of time.

DICK
'Cause if he saw the murder, then 
during the whole interrogation...

JEN
He's got a whole other agenda.

DICK
And then, when Violet finds out...

JEN
Wait.  Let me get this down.

Jen digs into her nightmare of a purse, pulling out loads of 
crap.  Dick looks appalled.  Finally, Jen extracts a pen.

JEN
So, what were you saying?

MONTAGE, set to FRANK SINATRA singing "FLY ME TO THE MOON", 
as Dick and Jen brainstorm excitedly through the night.

When Jen has filled both sides of her placemat, she pulls a 
napkin from a dispenser and starts to write on it.
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Sleepy PATRONS come and go.  Dick and Jen remain fully alert, 
the ideas flying faster than Jen's pen can write them down.  
A WAITRESS refills their coffee...and brings more placemats.

The sky brightens.  Dick and Jen look out the window at the 
sunrise, then smile at each other respectfully.

EXT. STUDIO GATE - DAY

The SONG ENDS as Dick drives his Jag to the gate, with Jen in 
the passenger seat.  The usual crusty old guard is on duty.

DICK
You gonna open the gate this time?

GUARD
Sure thing, Mr. Hackett.  Hey, I 
want to thank you for coming out.  
When someone high profile like you 
does it, it helps the rest of us.

Dick prepares to correct the guard, but Jen interrupts.

JEN
You'll have to excuse Dick.  He's 
not used to being a role model.

The guard nods and raises the gate.  Jen explodes laughing.

INT. STUDIO - OUTER OFFICE - DAY

Dick and Jen walk toward T's office.  Jen lugs a shopping bag 
full of notes.  A new SECRETARY sits at the outer office 
desk.

DICK
We want to see T.

JUSTIN (O.S.)
T doesn't work here any more.

Dick and Jen turn to see JUSTIN, the previous secretary, 
standing in the office doorway, now wearing a snazzy suit.

DICK
Since when?

JUSTIN
Any minute now.
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JEN
Then who's in charge of "Upbeat"?

JUSTIN
I am.

He points out the window.  The billboard now reads "FADE 
OUT".

JUSTIN
Remember that script on the 
billboard?  I'm the only one who 
bothered reading it.  It was great.  
We bought it last Friday.  Now what 
can I do for you two?

INT. STUDIO - EXECUTIVE'S OFFICE - DAY

The table in front of the sofa is littered with placemats, 
napkins, toilet paper, all covered with Jen's scribbled 
notes.

DICK
So Dave is completely unarmed.  But 
when the pimp aims his gun...wait, 
what did we decide?

Jen pulls out a dollar bill and reads what's written on it.

JEN
Violet swings in on a rope ladder 
and knocks the pimp off the roof.

DICK
Right.  But the pimp gets off one 
last shot.  It hits Violet's heart.

JEN
Dave and the hooker try desperately 
to save Violet's life, but there's 
nothing they can do.

DICK
Violet has given her life to free 
the hooker and save her partner.

Dick and Jen stare across at Justin, who looks entranced.

JUSTIN
Wow.  That was really great.
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DICK
With the two of us working on it, 
we could knock it out in a month.

JUSTIN
I'm sure.  Unfortunately, we're 
going to go a different direction.

JEN
Why didn't you tell us that before?

JUSTIN
I hoped you'd be going in the same 
different direction.  We're not 
comfortable making a romance with 
Nick King with the whole gay thing.

DICK
But it's not true!

JUSTIN
We're still not comfortable.

JEN
So you're recasting his part?

JUSTIN
No, we're giving Nick's part to 
Victoria and dropping the partner 
entirely.  Now, it'll just be about 
the main cop and the hooker.

JEN
I'm not sure I can write that.

JUSTIN
That's okay.  We've already 
approached someone else to do it.

DICK
Let me guess.  The billboard guy?

JUSTIN
He's too hot.  We couldn't afford 
him.  You ever heard of Bob Flick?

Jen and Dick stare at him blankly.

EXT. DICK'S CAR - DAY

Jen and Dick's expressions are unchanged as Dick drives them 
back to his house.  Eventually, Jen breaks the silence.
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JEN
This is probably all for the best.  
Now you and I can put that script 
behind us and get on with our 
lives.

She turns to Dick, who stares forward, looking ashen.

JEN
Hey, aren't you supposed to be the 
jaded veteran telling me not to 
take it so hard?  I swear you're 
taking this harder than I am.

Dick stops the car, speechless and stunned.  Jen looks ahead.  
Her eyes widen.  A few ashes flutter onto the windshield.

As Jen climbs out of the Jaguar, a REPORTER notices her and 
grabs the arm of a POLICEMAN standing beside him.

REPORTER
That's her!  She's the one who said 
she was going to kill him.

(Noticing Dick)
And that's the guy she...killed.

The reporter looks chagrined and backs away, embarrassed.

Dick walks forward in disbelief, forcing his way past 
numerous FIRE TRUCKS, POLICE CARS and NEWS VANS until he can 
clearly see the SMOKING RUINS OF HIS HOUSE.

Dick looks on the verge of going into shock.  Jen places a 
comforting hand on his shoulder as a FIRE CHIEF approaches.

FIRE CHIEF
Are you the home owner?

Dick nods weakly, his eyes locked on the devastation.

FIRE CHIEF
The newspeople called as soon as 
they noticed, but it was already 
out of control when we got here.  
We think it was started by some 
incendiary, like a cigarette or...

DICK
A cigar?

Dick is numb.  ANOTHER FIREMAN lugs over Dick's charred safe.
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FIRE CHIEF
Unfortunately, the only thing we 
managed to save was your safe.

Dick kneels.  The safe is still hot.  He gingerly unlocks it.  
At least his scripts are undamaged.  He's 
relieved...slightly.

Dick staggers, zombie-like, toward what's left of his house.  
Jen lingers behind, feeling awful.  She takes a seat on the 
curb and watches as the chief escorts Dick toward the rubble.

Jen observes Dick sympathetically.  Then, her eyes drift 
toward the safe.  She notices one script with the title "Down 
Beat" written on its spine.  Curious, she scoots closer.

Gently, she extracts "Down Beat" and begins to read it.

DISSOLVE TO:

EXT. DICK'S HOUSE - DAY - LATER

Dick surveys the remnants of his life.  His jukebox is now a 
skeleton.  His computer, a glob of plastic.  A scarred scrap 
of the "Famous Last Words" poster drifts across his path.

Dick shakes hands with the firemen, then walks wearily toward 
the street.  He's surprised to see Jen on the curb, reading.

DICK
You're still here?

JEN
Yeah.  Are you going to be okay?

DICK
Well, I'm alive.  That's what's 
important, right?  All of that 
other stuff was just...stuff.  
Maybe it's good to have to start 
your life over from time to time.

JEN
That's awfully philosophical.  If 
it was me, I'd be pissed off.

DICK
Oh, I'm pissed off, but that's not 
going to change anything.  There's 
a certain calm that comes when you 
realize that everything bad that 
can happen to you has happened.
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Dick sees that Jen is holding "Down Beat".  He points to it.

DICK
Maybe not everything.  So, go 
ahead.  Kick me when I'm down.  
Tell me how much you hate it.

JEN
I don't.  It's actually good!  Mind 
you, I wouldn't be caught dead 
seeing it.  And it's chock full of 
cliches, but I think you made the 
cliches work for you.

DICK
Are your attempts at compliments 
always so derogatory?

JEN
Sorry.  Guess it's a habit.  I do 
like it.  But how did this turn 
into that piece of shit I read?

DICK
Guess.  Only this time, all the 
wounds were self-inflicted.

JEN
It's a shame.  This feels...true.

DICK
It's based on what really happened 
to my dad and his partner.  Guess 
the partner's out of the picture 
now.  And now my dad is a lesbian.

JEN
You should write like this more 
often.  I love how you show these 
two tough old warriors, still out 
there fighting the last good fight.

DICK
"The last good fight".  I like 
that.

JEN
Really?

DICK
I couldn't have said it better... 
unless I tried.
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Jen tenses up at the insult, but Dick forces a smile.  He's 
kidding.  Dick looks incredibly vulnerable at this moment.

To their mutual surprise, Dick leans down to kiss Jen.  And 
to Jen's even greater surprise, she doesn't back away.

Dick and Jen kiss, the house smouldering behind them.  Not 
quite Rhett, Scarlett and Tara, but as close as we'll get.

From OFFSCREEN, we hear a SQUEALING OF TIRES, then a LOUD 
METALLIC CRASH.  Jen opens her eyes to see what happened.  
She winces and shuts her eyes.  Then Dick glances over.

A NEWS VAN has plowed into Dick's JAGUAR, demolishing it.

Dick shakes his head in dismay and leans on Jen for support.

DISSOLVE TO:

A COMPUTER MONITOR.  THE KEYBOARD CLICKS as the words appear:

"THE LAST GOOD FIGHT"

a screenplay by Richard Hackett

SUPER:  FOUR MONTHS LATER

REVEAL DICK, seated at the desk in JEN'S APARTMENT.  The 
place is much tidier than before, reflecting Dick's 
influence.

Dick walks to the bedroom door.  Jen is asleep in a snarl of 
sheets.  Dick closes the door, so the printer won't wake her.

INT. CENTURY CITY MULTIPLEX - AUDITORIUM - DAY

As Dick and Jen search for seats, Jen talks on her phone.

JEN (ON PHONE)
No, we haven't killed each other 
yet, although I'm still not used to 
someone's obsessive tidying.  I 
can't wait 'til the new house is 
finished, so I can mess up my half.

DICK
Tell Gardner "hi" from me.
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JEN (ON PHONE)
Dick sends his love.  In a purely 
heterosexual way, of course.

GARDNER (OVER PHONE)
I wouldn't want it any other way.

JEN (TO DICK)
Gardner says "hi" back.

(On phone, to Gardner)
Let's do lunch next week and I'll 
tell you how the novel's coming.

GARDNER (OVER PHONE)
Sounds great.  Enjoy your movie.

Jen hangs up.  As Jen and Dick take their seats, A CELL PHONE 
CHIRPS A JAZZY TUNE...and Dick pulls a phone from his jacket.

DICK (ON PHONE)
Hello?

FELICIA (OVER PHONE)
What the fuck is this?

DICK (ON PHONE)
Felicia!  Did you get the script?

FELICIA (OVER PHONE)
You sent me "Down Beat" again!

DICK (ON PHONE)
No.  This is "The Last Good Fight".

FELICIA (OVER PHONE)
That's what the title page says, 
but the rest of it is just the 
first draft of "Down Beat".

DICK (ON PHONE)
True.  But they didn't make the 
first draft of "Down Beat", did 
they?

FELICIA (OVER PHONE)
Well...no.  But I can't...

DICK (ON PHONE)
C'mon, just send it out and let's 
see what happens.  I bet no one 
will even notice.  Hell, we'll 
probably sell it to the same studio 
again.  It'll serve them right.
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Jen smiles.  This is the first she's heard of Dick's plan.

DICK (CONT'D)
But I do have one condition.  I 
have to direct it this time.  That 
way, if it blows, at least I'm the 
one who blew it.

As the LIGHTS DIM, Jen reaches over and grabs Dick's phone.

JEN (ON PHONE)
Trailers are starting.  Gotta go.

She hangs up the phone and hands it back to Dick.

A TRAILER begins.  Two backlit bodies writhe erotically.

ANNOUNCER (V.O.)
In a city where anything goes, 
their passion couldn't be stopped.

The scene shifts.  A COP drives a CRUISER down a LURIDLY LIT 
SAN FRANCISCO STREET.  We recognize her.  It's Victoria Hart.

Dick cringes.  Jen covers her eyes...but peeks through.

HIP-HOP MUSIC accompanies a rapid series of SHOTS 
intermingling standard action with girl-on-girl action.

A title appears:  ACADEMY-AWARD WINNER VICTORIA HART

Followed by:  A FILM BY BOB FLICK

Dick laughs.  Onscreen, Victoria lies beside THE HOOKER.

VICTORIA (ONSCREEN)
Life is one long disappointment, 
interrupted by sex.

Jen groans.  A purple logo fills the screen:  VIOLET URGES

Jen and Dick HISS.  Like-minded AUDIENCE MEMBERS join in.

Jen and Dick look at each other and sigh.  They reach into 
their shared bag of popcorn, then turn back toward the movie 
screen, hoping against all logic to see something good.

FADE OUT.
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